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YOUNIE’S AUCTION PLT (YA) (LLP0034991-LGN)

BRIEF ON CATALOGUE

All Lots are sold on an “as is” basis. The contents of
catalogues produced by YA formed statements of
opinion only. Subject to the limited warranty given in the
Conditions of Sale for Buyers, no representation and
warranty is made by YA or any seller of a Lot in respect
of anything, including without limitation, description,
value, or quality. Buyers are advised to inspect the
property themselves. YA is not liable for any error or
omission in this catalogue. All descriptions of
dimensions are approximate only.

CONDITION REPORTS

Condition reports are provided as a service to interested
clients. Prospective buyers should note that
descriptions of property are not warranties and that
each lot is sold “as is”. YA catalogues sometimes
include references to condition only in descriptions of
Lots such as prints, books and wine. Generally, no
statement of condition is given although they can be
made available on request. Please liaise with YA
representatives for a condition report on a particular lot.

EXPLANATION OF CATALOGUING PRACTICE

For Pictures, Drawings, Prints and Miniatures

Terms used in this catalogue have the meanings
ascribed to them below:

Name(s) or Recognized Designation of an Artist without
any Qualification in YA opinion a work by the artist.

e “Attribute to...” In YA qualified opinion probably a
work by the artist in whole or in part.

e “Studio of.."/"Workshop of” In YA qualified opinion a
work executed in the studio or workshop of the artist,
possibly under his supervision.

e “Circle of” In YA qualified opinion a work of the
period of the artist and showing his influence.

e “Follower of...” In YA qualified opinion a work
executed in the artist’s style but not necessarily by a
pupil.

e “Manner of...” In YA qualified opinion a work
executed in the artist’s style but of a later date.

e “After...” In YA qualified opinion a copy (of any date)
of a work of the artist.

e “Signed...”/ "dated...”/ “Inscribed...” In YA’s qualified
opinion the work has been signed/dated/inscribed
by the artist. “With signature...”/ "With inscription...”
In YA’s qualified opinion the signature/ inscription
appears to be by hand other than that of the artist.

o With date...” In YA’s qualified opinion the date on
the item was not executed on that date.

INFORMATION FOR BUYERS

CONDITIONS OF SALE

YA CONDITIONS OF SALE governs the terms and
conditions of contract between the buyer and the seller
of a lot and is set out later in this catalogue. Persons

who have been registered as bidders will be deemed to
have read and be fully aware of and subject to the terms
as stated in the CONDITIONS OF SALE. No reliance
should be placed on oral representations made by any
person at the auction.

ESTIMATES

Estimates are based upon prices recently paid at
auction for comparable property, condition, rarity,
quality and provenance.

Estimates are subject to revision. Buyers should not rely
upon estimates as prediction of actual selling prices.
Estimates do not include the buyer's premium. For
estimate on request, please contact us for further
information.

RESERVES

The reserve is the confidential minimum price the
consignor will accept. The reserve will not normally
exceed the low estimate.

BUYERS PREMIUM
YA charge a premium to the buyer on the final bid price
of each lot sold at 10% (ten percent).

VIEWING/ ADMISSION

Pre-auction viewings are open to the public and free of
charge. Buyers are strongly advised to examine the lots
thoroughly. Condition reports are available. YA reserve
the right to refuse admission and participation in its
auctions.

REGISTRATION

Prospective buyers need to register for a numbered
bidding paddle. Details of bank accounts are required
for credit reference purposes.

BIDDING

The Auctioneer accepts bids from those present in the
saleroom, from telephone bidders, or by absentee
written bids left with YA in advance of the auction.
Bidding will be done in Ringgit (MYR). The auctioneer
will not specifically identify bids placed on behalf of the
consignor.

ABSENTEE BIDS

Absentee bids are written instructions from prospective
buyers directing YA to bid on their behalf up to a
maximum amount specified for each lot. YA’s staff will
attempt to execute an absentee bid at the lowest
possible price taking into account the reserve price. If
identical bids are received from two or more parties, the
first bid received by YA will take priority. The auctioneer
may execute absentee bids directly from the rostrum.
Absentee Bids Forms are available in this catalogue.
Absentee bids submitted on “no-reserve” lots will, in the
absence of a higher bid, be executed at the amount of
the bid.



TELEPHONE BIDS

Prospective buyers may bid by telephone during the
course of the auction. Arrangements for this service
must be confirmed with the Bid Department at least 2
hours prior to the auction. Telephone bids may be
recorded. By bidding on the telephone, prospective
buyers consent to the recording their conversation. YA
will not be responsible for errors of failures to execute
bids.

SUCCESSFULL BIDS

The fall of the auctioneer's hammer indicates the final
bid, at which time, the buyer assumes full responsibility
for the lot.

AUCTION RESULTS
You may view auction results at
www.youniegallery.com/auction

CONTACT INFORMATION

Office +6(0)3 9766 7310

Younie Wong +6(0)19 2159878
Jocelyn Chew +6(0)11 3352 9578
Email: youniesauction@gmail.com
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Lot 1

LOO FOH SANG ~{k&
b. Pahang, 1944

SPRING RHYME SERIES: 2, 2023
HFZheERY: 10

Signed ‘Foh Sang Loo’; dated ‘2023 May’; titled
‘Spring Rhyme Series: 2’; inscribed ‘MP.
silkscreen’ (bottom) in pencil

Monoprint on silkscreen

40 cm x 50 cm

RM 250 - 800

After graduating from the Nanyang Academy of Fine Art in
Singapore in 1965, Loo furthered his studies at the Ecole National
Superieure des Beaux in Paris until 1969. After graduation, Loo
remained in Paris and was accepted to understudy printmaking
under the tutelage of Stanley William Hayter, the English
printmaker and painter who founded Atelier 17, widely known as
one of the most influential print workshops of the 20th century.
From the time he completed the programme at Atelier 17, Loo has
devoted himself conscientiously to the art of printmaking.

He returned to his home country - Malaysia in 1990 to teach
printmaking at the Malaysian Institute of Art for 4 years.
Subsequently, he was appointed Head of the Visual Art
Department at the Central Academy of Art in Kuala Lumpur, where
he remained till 2002. The award-winning artist established himself
in the international arena when he received the Asia-Pacific Art
Golden Award in 2009 and the Global Golden Brand Award in the
following year.



Lot 2

NIK RAFIN
b. Selangor, 1974

GOLDEN FORTUNE, 2023
TERE

Signed and dated ‘Rafin 23’ (lower right)
Watercolour on paper, framed
27 cm x 89 cm

RM 200 -1,000

Nik Rafin's educational foundation is solid, having acquired a
Bachelor of Arts in Advertising and Mass Communication from
Marquette University, Milwaukee, and a minor in Fine Arts from
the Milwaukee Institute of Art and Design. An adept photographer,
Nik Rafin honed his skills through an Advanced Photography
program at the New York Institute of Photography. His foray into
the art realm commenced in 1997 as an illustrator and editorial
cartoonist for Marquette Tribune News Paper in Milwaukee,
Wisconsin, a graphic artist for the University Ministry, Marquette
University, as well as an illustrator for Walt Disney’s promotional
board.

Nik Rafin held several solo exhibitions in Malaysia starting from the
2000s, including at the Golden Palette Art Gallery, Selangor (2001,
2005, 2007), Sunway Convention Centre, Petaling Jaya organised by
Pelikan Holdings (2006), Artisan Fine Art (2014) and so on. He
participated in group exhibitions held in Balai Seni Negara (2005),
Shah Alam Art Gallery (2005), Sabah National Art Gallery (2005),
Alai Seni Lukis Negara Malaysia (2006) and more. His works are
included in the collections of Walt Disney (USA), Sony (Malaysia),
Canon (Malaysia), Petronas (Malaysia), Pelikan (Germany), New
Straits Times Press (Malaysia), Kementerian Kesenian, Kebudayaan
dan Warisan Malaysia, just to name a few.
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Lot 3

CHENG HAW CHIEN, DR #&F 18§t
b. Penang, 1948

CALLIGRAPHY IN CURSIVE SCRIPT
Ef (Ef) BfFF

Signed and inscribed (lower left) with one artist
seal

Ink on paper, hanging scroll

66 cm x 33 cm

IR MIRMEBARIR, MSEXER. HUKENE, &
RMERF. . AT
FYED: XB

RM 1,500 - 3,000

AR

.
ot

HETHIRIRATEZPER. FA. FREBEES, BILD
B. ZEZEN. FELFEANKE, H5MBZARKMHFAT. BBEFL
REFT, YEADIFRERERRK. KSHREARARRHEK. T
AEREBETAPHELE, A REELREE, IATEARK
FHICITHAFRERE, URPETEERNELEME, ZIEFREK
ZHE, FILM. Bl =M. EEN, BB TIAERE—B=1+
R 1976 FEEZBERKEMRERFOLETMABRE. 1982F81
ANZRTERSHR. FRUSEELFHEEME (19858) RILFEW
SiEYBt (19894F) B, 2006E20094F 8], *BETHItH FiKEIRIE
RXEM, FRERBEYRER. PEEAEARE. PERELEY
B, THRERESHREL, 2010F, ASEXREFEEDT EKkFUL -
METHZAR R FRE, HEMEF20225ESGMXEHNET,

Prof Dr. Cheng Haw Chien is a globally renowned artist,
calligrapher, poet, author, and educator. He honed his skills under
masters such as Zhao Shao’ang, Reverend Chuk Mor, and Yi
Junzuo. Cheng holds a Master of Fine Arts from Summit University,
US.A, and an Honorary Doctorate from St. George University
International, United Kingdom. Cheng was the principal of the
Central Academy of Art, Kuala Lumpur and is currently a lifelong
advisor to Ningbo Art Museum, China.

To date, Cheng has taken part in over 150 exhibitions worldwide.
Cheng was invited to exhibit in London (1976), New York (1982),
Taipei National Museum of History (1985), Beijing Palace Museum
(1989), among others. In 2010, the National Art Gallery of Malaysia
organised his solo show. In 2022, Cheng's large-scale retrospective
exhibition was held in Wisma SGM, Kuala Lumpur.



Lot 4

CHAN TEE WAH [kit#n
b. Kuala Lumpur, 1948

KINGFISHER, 1992
25, THE

Signed, dated, and sealed (upper right)
Ink and colour on paper, hanging scroll
188 cm x 40.5 cm

AR FEA, .
$5EN: BR

RM 450 - 2,000

PBREF, SRALER, 1948F4%, 1966FNFEERAELZARFE PR,
FBKE, 1969FMANERELE, RARSREL, SHTR. &
KAl BHENERZEEF S 1970%F, BRitFAESEREEX LD
SENTERTE, BEFSATHEEANTIERFERES, iR
FERGE, HT1973F 8, MEERANMNELRE—BRNE,
BEEISRBLFEOLE, BRMNEBLAERFTIE, FRHMERKSE
B, HIERBHT KAk, tBTFEANINAIZTHERELE, £2HE,
FwmimiE, BR—i, EE#%.

In 1969, Chan Tee Wah enrolled on the Malaysian Institute of Art
(MIA), where he specialised in Chinese ink painting. Chan would
later become one of the institute’s first batch of graduates in 1969,
when he also won the Best Student Award.

In 1970, Chan showcased his burgeoning talent by hosting his first
solo exhibition at the British Council in Kuala Lumpur. The success
of this exhibition enabled him to further his studies at the
renowned Accademia di Belle Arti di Roma in Rome, Italy, where he
graduated in 1973. After completing his studies, Chan spent time in
Italy and Switzerland, enriching his artistic vision and technique. He
later returned to Malaysia, where he continued to pursue his
passion for art while occasionally sharing his knowledge by
teaching painting.

Chan's artistic style is a harmonious fusion of traditional Chinese
art and contemporary influences, characterized by bold
brushstrokes and a distinctive expressive flair. His unique artistic
vision sets him apart in the art world, captivating audiences with
his compelling creations.



Lot 5

CHENG HAW CHIEN, DR #&F 18§t
b. Penang, 1948

INK ORCHID
E=[F

Signed, inscribed, and sealed (upper right)
Ink on paper, framed
33 cm x 43 cm

AR FHREERABE. ETHIE.
EN: AP

RM 500 - 2,000

METHIZIRABATEZIPER. FA. FRREEE, BRI
B. ZEZEN. FELEANKIE, H5MBZARRMHFAT. BBEFL
REEY, BERDHFREARERRK. ASHPRERAREREK. 5T
AEPETAPRFREAUE. AR REERES, IATEARK
FMICITHAZEELE, URPETEERELEME, ZIEFK
ZHE, FILM. Bl =M. EEN, BSHETIAERE—B=1+
RR. 1976 FEZBECHEIRZRPLETPIABR. 1982F 81N
ANZARERRHE. FRUSEELREEME (19858F) KRitR
WEEYRE (19894F) EH. 200620094 E, BETHHFKER
ERXEM, FRERBEYRRE. PEERERE. FERESEY
B, TIRERESHEL, 2010F, ASEREEENT EKFUL -
HETHZARER FRE;, ERIMET20225EESGMXEHLETT,

Prof Dr. Cheng Haw Chien is a globally renowned artist,
calligrapher, poet, author, and educator. He honed his skills under
masters such as Zhao Shao’ang, Reverend Chuk Mor, and Yi
Junzuo. Cheng holds a Master of Fine Arts from Summit University,
U.S.A, and an Honorary Doctorate from St. George University
International, United Kingdom. Cheng was the principal of the
Central Academy of Art, Kuala Lumpur and is currently a lifelong
advisor to Ningbo Art Museum, China.

To date, Cheng has taken part in over 150 exhibitions worldwide.
Cheng was invited to exhibit in London (1976), New York (1982),
Taipei National Museum of History (1985), Beijing Palace Museum
(1989), among others. In 2010, the National Art Gallery of Malaysia
organised his solo show. In 2022, Cheng's large-scale retrospective
exhibition was held in Wisma SGM, Kuala Lumpur.



Lot 6

ZAHARUDDIN SARBINI
b. Selangor, 1966

MANGGIS WfT #35, 2018

Signed and dated “Zaharuddin Sarbini 2018’
(lower left)

Watercolour on paper, framed

38 cm x 28 cm

RM 250 -1,000

Graduated with a diploma in Aeronautical Engineering from the
University of Technology, Zaharuddin Sarbini is a passionate self-
taught artist with a love of art since his childhood. He was known
for his richly coloured, realistic still life paintings on natural life
such as fruits, birds and fish, excelling in the use of bright,
translucent watercolours and vivid oil paintings.

Zaharuddin Sarbini has took part in more than 50 art exhibitions at
prestigious locations. At the National Art Gallery, he exhibited at a
series of group shows, such as the “Philip Morris ASEAN Arts
Awards” (1996 & 1997), “Open Exhibition” (2002), “Landscapes of
Malaysia” (2006), “Hijau Birunya Belom” (2006) and “Meditasi
Merdeka” (2011). At Bank Negara Malaysia, he participated in the
“Malaysia Tanahairku” in 2000. At Petronas Art Gallery, he joined
the “APS Exhibition” (1997) and “Figure in Paint” (2011). He also
showcased his works at the “Suara Dan Imajan” exhibition at
Maybank Art Gallery (2003), as well as Open Shows of the Shah
Alam Art Gallery in 1996, 1997 & 2003.

In 1966, he took home the Initiative Young Artist Award awarded
by the Shah Alam Gallery while in 1997, his work received
Honourable Mention from the National Art Gallery. His winning
artwork “Jambu Air" was exhibited in London and Paris during
1998. His first solo exhibition was held at Balai Berita NST (2008).
His subsequent solo exhibitions were held at City Art Gallery, Kuala
Lumpur, namely “INDAH" (2008) and “INDAH 2" (2013).



Lot 7

CHEAH SEK MENG 5§38
b. Perak, 1947

FISHING VILLAGE, 1980 &3

Signed, dated ‘i§1$%P8 1980£ (lower right) with
one artist seal

Watercolour on paper, framed

35 cm x 54 cm

$YEN: 151879

RM 450 - 1,500

Hailing from Ipoh, Cheah Sek Meng is a renowned artist celebrated
for his lifelong commitment to the world of art. His artistic journey
commenced in 1969 when he enrolled into Singapore's Nanyang
Academy of Fine Arts, successfully graduating in 1971. In 1988, he
established his art studio, dedicating more than three decades as
an art instructor, enriching the lives of countless students. Cheah
Sek Meng specializes in various media, including oil painting,
watercolour, pastel, sketching, and Chinese ink. His distinctive style
is characterized by realism, with a profound exploration of the
inner essence of individuals and the beauty of natural landscapes.

Cheah Sek Meng's works reflect a multicultural spirit, blending the
diverse cultural tapestry of Malaysia. Influenced by both Eastern
and Western artistic traditions, his creations provide insights into
Malaysia's culture and the myriad facets of life, being recognized
as a significant contribution to the country's artistic heritage.
Notable among his creations is the "Old Nanyang" series, which
vividly portrays the struggles and determination of the Chinese
diaspora in Southeast Asia. His art has been showcased in solo and
group exhibitions in prominent locations such as Shanghai,
Nanjing, Beijing, and Guangdong, as well as the National Art
Gallery in Malaysia. In 2018, the National Art Gallery hosted the
“Humanism in Art” solo exhibition which features over 30 pieces of
Cheah'’s works across different periods. In 2021, he was honoured
with the Cultural Contribution Award at the 9th Cultural Awards,
underscoring his outstanding contribution to the Malaysian art
scene.



Lot 8

PETER HARRIS
b. United Kingdom, 1923 - d. 2009

PORTRAIT, 1966
H&

Signed and dated 'P Harris 66' (lower right)
Pastel on paper, framed
35.5cm x 23 cm

RM 350 - 1,000

Born in 1923 in Bristol, England, Peter Harris was an active and
influential figure, serving as an art superintendent with the
Federation of Malaya from 1951 to 1960 and later in Sabah from
1962 to 1967, playing a pivotal role in shaping the artistic
landscape. Notably, he founded the Wednesday Art Group in 1952,
aiming to encourage the freedom of expression and ideas in
creative painting. Some of the group’s members would later
become prominent artists in the local art scene, including Patrick
Ng Kah Onn, Syed Ahmad Jamal, Dzulkifli Buyong, Cheong Lai Tong
dan Dr Jolly Koh, among others.

Peter Harris received his artistic education at the West of England
Art Academy in 1939, while the National Art Gallery organised his
first retrospective exhibition in 1960. His contributions were
recognized with the prestigious MBE award in 1963. A Peter Harris
Memorial Exhibition was dedicated to him in 2009 at Art Salon @
Seni, paying tribute to a lifetime of remarkable artistic endeavors.
His works are included in the permanent collections of Singapore
Art Museum and the National Art Gallery of Malaysia.



Lot 9

PHANG CHEW &%l
b. Perak, 1945 - d. 2017

FISHING VILLAGE, 2009
Pt b

Signed, dated and sealed ‘Phang 12.09’ (lower
right)

Watercolour on paper, framed

55 cm x 38 cm

RM 450 - 1,500

Phang Chew, a self-taught artist from Perak, was known for his
sublime watercolours depicting Ipoh's natural beauty. He was an
esteemed figure of the "Kinta River Drawing Style" school. The
Kinta River, at the heart of Perak, has nurtured its enchanting
landscapes and inspired artists for years. During Ipoh's prosperous
years in the 1950s and 60s driven by the rise of mining industry, it
was known as the "city of culture", attracting artists from other
regions to showcase their works in this vibrant milieu. Despite the
fall of the mining industry and waning economic fortunes, local
artists like Phang continued to draw inspiration from Ipoh's
captivating landscapes with a shared style and techniques, giving
rise to the "Kinta River's Style of Drawing" in Malaysia.

Phang, although never formally trained, relentlessly honed his
drawing skills. After decades in the business world, he retired to
immerse himself in art, advocating plein air painting. Actively
engaged in the art scene, he was on the committee of the
Contemporary Malaysian Watercolorists Association and Perak Art
Society. He participated in various exhibitions across East Asia,
such as Thailand, China, Korea, Taiwan, Singapore, and Japan. For
instance, Phang was invited to join the “Shanghai Zhujiajiao
International Watercolour Biennial Exhibition”, Shangai (2010) and
“World Watermedia Exposition”, Bangkok (2014). His works were
also featured in group exhibitions held at the National Art Gallery
(2006 & 2011) and Balai Seni Menara Maybank (2019). Phang held
several solo shows, including “What a Picturesque World” at Younie
Gallery, Kuala Lumpur (2009) and “Wonders of Nature” at Balai
Berita, Kuala Lumpur (2010). In 2019, his retrospective exhibition -
“The Memories Journey of Phang Chew” was held at Pin Wei Zhai
Art Gallery, Ipoh.



o - W & N

L

a

T
e

Lot 10

ATTRIBUTED TO WANG JIYUAN
FEiFiE ()
b. China, 1898 - d. New York, 1975

PLUM BLOSSOMS
EASY VeSS T

Signed and inscribed (lower left) with two artist
seals

Ink on paper, hanging scroll

67 cm x 43.5 cm

iR EETETEM, TS5,
RN ERFE. OEXF

RM 1,500 - 3,000

EFEHETIARE, BTEEENEBAY, 1930FEREKT L
BER, WERFELFRBE, T IMELSEZERNKEHR
(1882-1940) . AT (1899-1983) . BREIK (1895-1947) K&
ER (1895-1977) HHEAEK, 1919FE5EFFLLEMNBANERE
EENMNEZREMRREAGRRDIY", RAZBAENEREAZ—, F
BELESETBRRRAEMAFRFETIFRS. 19268, MAFRRER
BRERER, HEYMEDER. 1941 FREBEER, HelhtEs
Bk, FRPEEZRBE. 19715, HS5ERKATEEEELE
HZEEYIERHESENERTRB. EFENERGEERTSMERY
MEBRF, AF (FEHE1700-1985) « (FEREFEARE) . (P
EEAEERHAEER) . (LEaESE) F, MNERREILRPE
ERE. AARBLZAREYIE. ZMIFEREME. SEELHEE
YIEENE Z ARV MR,

Born in Wujin, Jiangsu Province, Wang Jiyuan had early associations
with prominent Jiangnan painters such as Zhang Shanzi (1882-
1940), Zhang Dagian (1899-1983), Chen Chengbo (1895-1947), and
Pan Yuliang (1895-1977). He co-founded the "Heavenly Horse
Society" in 1919, a pioneering group dedicated to Western painting
research under the leadership of Liu Haisu, and served as a
professor at Shanghai Art School (Shanghai Mei Zhuan). In 1926,
Wang exhibited in Tokyo and Paris. In 1941, he relocated to the
United States, where he established the School of Chinese
Brushwork and taught Chinese art for two decades. In 1971, Wang,
alongside Zhang Dagian, exhibited fifteen pieces of their respective
works at the Smithsonian Museum, showcasing a lifetime of artistic
exploration and collaboration. His works are collected by the
National Art Museum of China in Beijing, the Metropolitan
Museum of Art in New York, the Art Institute of Chicago, and the
National Museum of History in Taiwan.



Lot 11

ATTRIBUTED TO WANG JIYUAN
FEiFiE ()
b. China, 1898 - d. New York, 1975

ORCHID (AFTER JIN NONG), 1938
hER (ERM) 2=

Signed, dated and inscribed (upper right) with
one artist seal

Ink on paper, hanging scroll

67 cm x 43.5 cm

iR KIS EMSE, EERMA . —+EFERA. 7
ERETINERRE,
SEN. EEFTR

RM 1,500 - 3,000

EFEHETIARE, BTEEZNEBAY, 1930FEREFKT L
BER, WERFELFRBE, T IMELSEZERNKEHR
(1882-1940) . AT (1899-1983) . BREIK (1895-1947) K&
ER (1895-1977) HHMAEK, 1919FE5EFFLLEMNBAYERE
EEMNEZREMRREAFRRDIY", RAZBAENEREAZ—, F
BELESETHRRRAEMRAFRETFRS. 19268, MAFRARRER
BRERER, HEYMEDER. 1941 FREEBEE, HelhtEsxs
Bk, FRPEEZRBE. 19715, HS5ERKATEEELE
HZEEYIERHESENERTREB. EFENERGEERTSMERY
MEBRF, AF (FEHE1700-1985) . (FEREFEARE) . (P
EEAEERHAEERR) . (LEaEE) F, ERREBILRPE
ERE. AARBLZAREYIE. ZMIFEREWE. SEELHEE
YNBSS Z ARV MR,

Born in Wujin, Jiangsu Province, Wang Jiyuan had early associations
with prominent Jiangnan painters such as Zhang Shanzi (1882-
1940), Zhang Dagian (1899-1983), Chen Chengbo (1895-1947), and
Pan Yuliang (1895-1977). He co-founded the "Heavenly Horse
Society" in 1919, a pioneering group dedicated to Western painting
research under the leadership of Liu Haisu, and served as a
professor at Shanghai Art School (Shanghai Mei Zhuan). In 1926,
Wang exhibited in Tokyo and Paris. In 1941, he relocated to the
United States, where he established the School of Chinese
Brushwork and taught Chinese art for two decades. In 1971, Wang,
alongside Zhang Dagian, exhibited fifteen pieces of their respective
works at the Smithsonian Museum, showcasing a lifetime of artistic
exploration and collaboration. His works are collected by the
National Art Museum of China in Beijing, the Metropolitan
Museum of Art in New York, the Art Institute of Chicago, and the
National Museum of History in Taiwan.



Lot 12

ATTRIBUTED TO WANG JIYUAN
FEiFim (F)
b. China, 1898 - d. New York, 1975

BAMBOO
i)

Signed and inscribed (upper right) with two artist
seals

Ink on paper, hanging scroll

67 cm x 43.5 cm

iR ERMITHE, FEERHK. FES.
RN ERFHE. DS XKF

RM 1,500 - 3,000

EFREHEFIFRSE, BPEEENEEAY, 1930FRERT L
BER. HERFELFREE, HIRBIRSESBRNKER
(1882-1940) . AT (1899-1983) . BREK (1895-1947) K&
ER (1895-1977) FHER, 1919F5EF T LFMNBENERE
EBtImMERRERREG RIS, RAZEAKRNEEAZ—,
BELSXTHEENLEBRAREEERS, 19265, WHERRN
BRERER, HEYMEDER. 199 FREEEXE, HEIhEX
EFER, FRPEEZRBE. 1971F, 5ERKATFEXELE
HREFYERKEENERTHE, EFENERERRTSHERY
MEYEH, 84 (PEHE1700-1985) « (FHEREEALE) . (F
EEAREREEER) . (bEhEsEe) F. wHFERREBIERPE
EAIE. AOKRMIZAEWE. ZMFZAEME. QEEILHELE
MBS Z A SR,

Born in Wujin, Jiangsu Province, Wang Jiyuan had early associations
with prominent Jiangnan painters such as Zhang Shanzi (1882-
1940), Zhang Dagian (1899-1983), Chen Chengbo (1895-1947), and
Pan Yuliang (1895-1977). He co-founded the "Heavenly Horse
Society" in 1919, a pioneering group dedicated to Western painting
research under the leadership of Liu Haisu, and served as a
professor at Shanghai Art School (Shanghai Mei Zhuan). In 1926,
Wang exhibited in Tokyo and Paris. In 1941, he relocated to the
United States, where he established the School of Chinese
Brushwork and taught Chinese art for two decades. In 1971, Wang,
alongside Zhang Dagian, exhibited fifteen pieces of their respective
works at the Smithsonian Museum, showcasing a lifetime of artistic
exploration and collaboration. His works are collected by the
National Art Museum of China in Beijing, the Metropolitan
Museum of Art in New York, the Art Institute of Chicago, and the
National Museum of History in Taiwan.



Lot 13

ATTRIBUTED TO WANG JIYUAN
FEiFim ()
b. China, 1898 - d. New York, 1975

CHRYSANTHEMUM
%

Signed and inscribed (upper left) with two artist

seals
Ink on paper, hanging scroll
67 cm x 43.5 cm

AR FEAEY, RERBEIHLER. FE5.
RN ERFE. 05 XKF

RM 1,500 - 3,000

EFREHEFIFRE, BPEEENEEAY, 1930FRERT L
BER. HERFELFRREE, HIRBIRSESBRNKER
(1882-1940) . AT (1899-1983) . BREK (1895-1947) K&
ER (1895-1977) FHER, 1919F5EF T LFMNBENERE
EBtImMERREBRREG RIS, RAZEAFRNEEAZ—,
BELSXETHEENLEBRAREEERS, 19265, WHERRN
BRERER, HELMEDER. 199 FREEEXE, HEIhEE
EF, FRPEEZRBE. 1971F, 5ERKATFEXELE
HREFMERKEENERTHE, EFENERERRTSHERY
MEYEH, 84 (PEHE1700-1985) « (FHEREEALE) . (F
EEAREREEER) . (bEhEsEe) F. mHFERREBILRPE
EARIE. AOKRMIZAEWE. ZMFZAEME. QEEILHELE
WIEEIE Z AN SR,

Born in Wujin, Jiangsu Province, Wang Jiyuan had early associations
with prominent Jiangnan painters such as Zhang Shanzi (1882-
1940), Zhang Dagian (1899-1983), Chen Chengbo (1895-1947), and
Pan Yuliang (1895-1977). He co-founded the "Heavenly Horse
Society" in 1919, a pioneering group dedicated to Western painting
research under the leadership of Liu Haisu, and served as a
professor at Shanghai Art School (Shanghai Mei Zhuan). In 1926,
Wang exhibited in Tokyo and Paris. In 1941, he relocated to the
United States, where he established the School of Chinese
Brushwork and taught Chinese art for two decades. In 1971, Wang,
alongside Zhang Dagian, exhibited fifteen pieces of their respective
works at the Smithsonian Museum, showcasing a lifetime of artistic
exploration and collaboration. His works are collected by the
National Art Museum of China in Beijing, the Metropolitan
Museum of Art in New York, the Art Institute of Chicago, and the
National Museum of History in Taiwan.



Lot 14

NG HON LOONG =¥%&
b. Selangor, 1964

STILL LIFE
)

Signed ‘NG’ (lower right)
Gouache on paper, framed
56 cm x 74 cm

RM 550 - 1,500

Aty

After graduating with a diploma from the Malaysian Institute of Art
(MIA) under full scholarship, Ng Hon Loong studied art in Paris,
France during 1990 - 1992 at several institutions including Ecole
Nationale Superieure des Beaux-Arts (ENSBA), Ecole Nationale
Superieure des Arts Decoratifs (ENSAD), and Ecole Nationale
Superieure des Arts Appliques et des Metiers d'Art (ENSAAMA).
During his time in Paris - the international hub of the art world, he
was heavily influenced by two major Western art movements -
Fauvism and Colour Field Painting, which paid emphasis on the use
of colours as the subject and conveyor of emotions, flat
composition, and expressive brushstrokes. Ng also integrated
Chinese ink painting techniques and the concept of the
harmonious balance of Yin and Yang in his paintings.

After returning to Malaysia, Ng took up the role of an art lecturer at
the Equator Academy of Art & Design Penang. He committed
himself as a full-time practicing artist since 1998. Ng's solo
exhibitions were held at The Art Gallery Penang (1997), World
Marina Resort, Negeri Sembilan (1999), Metro Fine Art, Legend
Hotel (2001), Ching Lotus Humanist Space, Penang (2002), Malacca
House Museum (2002), Balai Berita NSTP, Kuala Lumpur (2005),
Yan Fine Art, Kuala Lumpur (2007), Penang State Art Gallery,
Penang (2008), Malacca State Art Gallery (2010), Jeth Art Gallery,
Kuala Lumpur (2015) and Younie Gallery, Kuala Lumpur (2019). He
participated in numerous group shows and expos including Artist
Art Fair Malaysia (2015), PWS Art Expo Malaysia (2016), Art Asia@KL
Hotel Art Expo (2018), and Art Asia@KL Asian Warisan Fair (2019).



Lot 15

WONG MIAU YONG HHEi#
b. Kuala Lumpur, 1951

SUNRISE IN THE MORNING:
MOUNTAIN, 2012
BHAA: SWLIRK

Signed and dated "W Miau Yong 12' (lower right)
Acrylic on paper, framed
54 cm x 36 cm

RM 500 - 2,000

In 1972, Wong Miau Yong graduated from the Nanyang Academy
of Fine Arts, Singapore, setting the stage for a career marked by
creativity and passion. Wong's commitment to honing his craft led
him on a transformative study tour to France, Great Britain, Italy,
Spain, and the Netherlands in 1982. During his journey, he visited
prominent art museums and studied the paintings of Van Gogh,
William Turner, Monet and more, broadening his artistic
perspectives and influencing his future works.

His solo exhibitions include: ‘The Colours of My Dreams', Rupa
Gallery, Kuala Lumpur (1988), ‘Cosmic Fantasy’, Cape of Good Hope
Art Gallery, Singapore (1999), ‘Cosmic Fantasy II', Shangri-La's
Tanjung Aru Resort, Kota Kinabalu Malaysia (2002), “9th Solo Art
Exhibition”, Balai Berita, NSTP, Kuala Lumpur (2003), ‘Miau Wong
New York’, LOOKISS, Kuala Lumpur (2007), ‘Cosmic Grandeur’,
Forest Rain Gallery, Singapore (2011), ‘Landscape in Abstraction’,
Galeri Seni Mutiara, Penang (2012), ‘Beyond Reality’, Younie Gallery,
Kuala Lumpur (2013), and ‘Wandering Inspirations’, ION Art Gallery,
Singapore. Notable group shows include ‘The 10th Asian
International Art Exhibition’, National Museum Art Gallery,
Singapore (1995), ‘Nanyang 70 Years After’, NAFA 70th Anniversary,
Singapore (2008), ‘Many Minds One Destiny’, Nanyang Academy of
Fine Arts Galleries, Singapore (2010), '25th Asian International Art
Exhibition’, Mongolia National Modern Art Gallery, Ulaanbaatar,
Mongolia (2010), ‘Boundaries’, 47th Annual Show Modern Art
Society, Singapore (2010) and MASIF 2011 ‘Fusion of Passion’,
Galeri Petronas, Kuala Lumpur (2011).



Lot 16

YONG KHEK CHEONG #5% &
b. Kuala Lumpur, 1946 - d. 2021

FISHING VILLAGE, 2017
Bz

Signed and dated 'Yong 17' (lower left); titled on
reverse

Oil on canvas

63 cm x 81 cm

RM 3,500 - 8,000

Yong Khek Cheong, a dedicated artist, completed his studies at the
Nanyang Academy of Fine Arts, Singapore in 1967, under the
guidance of influential Singaporean art pioneers like Georgette
Chen. He co-founded the Singapore Nanyang Fine Art Alumni
Association Malaysia and served as an art consultant for the
Malaysia Artists Association. From 1968 to 1996, he displayed his
artistic versatility, working as an illustrator, graphic designer, and
printer. In 1998, he became a consignment artist for Image-Direct
Limited Editions Image of Art (Holland). Yong showcased his talent
through various solo exhibitions, notably at the Chin Woo Art
Gallery (2010) and Younie Gallery (2013).

His creative journey extended to group exhibitions, including the
National Gallery Open Show Exhibition, ASEAN-Japan Open Show
Exhibition, Petronas Open Show Exhibition, Maybank Open Show
Exhibition, Korea Open Show Exhibition, and Singapore Open
Show Exhibition. Yong also made a mark in local and international
art fairs, such as Art Expo Malaysia, Hangzhou Art Fair, and
Guangzhou Art Fair, gaining recognition and collectors from both
local and overseas audiences.



Lot 17

YONG KHEK CHEONG #5% &
b. Kuala Lumpur, 1946 - d. 2021

RUNNING STREAM IN THE FOREST,
2017 MiEEE

Signed and dated 'Yong 17' (lower left); titled on
reverse

Oil on canvas

48 cm x 61 cm

RM 2,000 - 5,000

Yong Khek Cheong, a dedicated artist, completed his studies at the
Nanyang Academy of Fine Arts, Singapore in 1967, under the
guidance of influential Singaporean art pioneers like Georgette
Chen. He co-founded the Singapore Nanyang Fine Art Alumni
Association Malaysia and served as an art consultant for the
Malaysia Artists Association. From 1968 to 1996, he displayed his
artistic versatility, working as an illustrator, graphic designer, and
printer. In 1998, he became a consignment artist for Image-Direct
Limited Editions Image of Art (Holland). Yong showcased his talent
through various solo exhibitions, notably at the Chin Woo Art
Gallery (2010) and Younie Gallery (2013).

His creative journey extended to group exhibitions, including the
National Gallery Open Show Exhibition, ASEAN-Japan Open Show
Exhibition, Petronas Open Show Exhibition, Maybank Open Show
Exhibition, Korea Open Show Exhibition, and Singapore Open
Show Exhibition. Yong also made a mark in local and international
art fairs, such as Art Expo Malaysia, Hangzhou Art Fair, and
Guangzhou Art Fair, gaining recognition and collectors from both
local and overseas audiences.



Lot 18

ZAY ZAY HTUT
b. Myanmar, 1983

TO DAY LIGHT SERIES, 2015
puis2=dus

Signed and dated 'Zay II Htut 2015' (lower left)
Acrylic on canvas
61 cm x 45.5 cm

RM 800 - 3,000

Hailing from Myanmar, Zay Zay Htut guided by prominent artists
such as U Tun Tun Zaw, U Tin Tun Hlaing, and U Aung Naing. His
'To Day Light' series stands as a testament to Zay Zay Htut's artistry
and vision. Within this series, closed doors adorned with open
padlocks take center stage. Adorning these padlocks are keys, each
featuring a portrait of Aung San Suu Kyi, rendered in a hyperrealist
style. Zay Zay Htut's work echoes a profound belief that his people
will rely on their ideology and indomitable willpower to unlock the
door to their collective future.

Zay Zay Htut's artistic exploration extends beyond the confines of
his studio, showcased in a diverse array of exhibitions spanning
Myanmar and beyond. His solo exhibitions include “The
Expression”, River Gallery, Yangon (2018) and “Multicolor Trees”,
OK Art Gallery, Yangon Award Museum Collection (2019). His work
has transcended cultural and geographical boundaries, having
exhibited at international showcases, such as “Thainaka Art
Exhibition”, Galerie Adler Gallery, Paris, France (2014), “Artist in
Residence Program”, Group Show, Korea (2019), “Art Asia”, Kuala
Lumpur (2015), “Art Expo”, Kuala Lumpur (2016 & 2017), “Myanmar
Rising Group Show”, Netherlands (2018) and so on. The
culmination of Zay Zay Htut's dedication is reflected in his
accolades, including awards from the Tun Foundation Banks,
where his works earned recognition as the Best Painting of the
Year competitions in 2014 and 2015. His work is included in the
museum collection of the National Museum Yangon, Myanmar.



Lot 19

LAI TIEW SEONG Z#iH
b. China, 1948

ORIENTAL BEAUTY
RIAEAN

Signed (lower right) with five artist seals
Ink and colour on paper, framed
49 cm x 49 cm

RM 500 - 1,500

EREERMEF, BF, . RERY, EHEERRIZXFR.
ERPEELKE. NEEKEEMIE, 1998FRFIREMGHFRE
MESkEE L. RPHBEDRALZAZRRIMNRIEKEES
i, URXAERZIHKBESI, HEREEERE: 1990FHIKISHE
REZRE (GEN) . 2007FBEFE IRATEGFEAERBEZARE
BER (CEET) « 20105 (F—HFkEES) MR (DRELSME
) . 2013F (RMBHHE) kEEME (FRKEAMFEEE)
2013 B4 - FEBACERTEBIMNEIER (HIER) MUK20145F
"SREF FE-RBEEAKEZRE TEET) -

Now based in Kuantan, Lai Tiew Seong is a well-known Chinese
calligraphy artist. Initially self-taught, Lai later studied at the Hong
Kong Cang Jiang Art and Culture Academy, and was taught by Liu
Chuncao, a prominent figure of Chinese Lingnan style painting. Lai
began to learn Chinese ink painting from Dr Cheah Thien Song
since 1998. Lai was an art lecturer for the Malaysian Institute of Art
(MIA) Chinese ink correspondence course as well as for the
Kuantan “Qing Liang Art Studio”. His selected exhibitions include:
the Australian International Lingnan Art Exhibition, Australia
(1990); the first China-Malaysia International Ornamental Stone &
Calligraphy Exhibition, China (2007); “The Different Wonder of
Chinese Ink” Solo Exhibition, Kuala Lumpur (2010); “Me and My
Stories” Solo Exhibition at Younie Gallery, Kuala Lumpur (2013) as
well as the “Colourful Qing Xiu” - China-ASEAN Contemporary
Chinese Ink Exhibition, China (2014).



Lot 20

LE CHEK WEN S/
b. Melaka, 1934 - d. Negeri Sembilan, 1988

FISHERMEN
#Ax, 1967

Signed, dated ‘/*X CHEK WEN 67 with one artist
seal (lower right)

Ink and colour on paper, framed

86 cm x 90 cm

®EN: B

RM 2,500 - 5,000

ENN, SRATE_RAKBERRFEABER. HSHELZEAR
LB SRMAREKE, BATHUAEESRALALTXIEHNE
FHKEBEN, #iTASKEENNRLER, RPETHIMKEER
LRI, HT1956FEUMBRSE L, 19618, SAXHEHFEZM
ERPEEREEHHE, BETERFE, SREZEZERFXM,
SENXNERGERME. &5, 8. BARTEFHES, HE
TR, K. R, BAELNE, BEUHASERBRET
HITIEK Frank Sullivani&iZi9Samat Art Gallery, 19865, BN X%
5T#ERE+TRIEZAT - “THRAKBLER", SHER. BE
e BEXH. HELUSEAHEEREBEL, SENXEMARBSETHRE
M, MI972EAASEREBENN"SRALXNIE LT RE, U
1988 FEE It REMKBER AR, MESEEER (BEIWLK) ¥
B &EERIELH.

Together with Chung Chen Sun, Le Chek Wen was considered one
of the pioneering artists who significantly contributed to the
modernisation of ink painting in Malaysia. Graduated from
Nanyang Academy of Fine Arts (NAFA) in Singapore in 1956, Le
taught art at Chung Hua High School in Seremban, Negeri
Sembilan from 1961 until the end of his life. He held numerous
solo shows across Kuala Lumpur, Singapore, Penang, and Austria.
He received Minor Award in the "Malaysian Landscape"
competition organised by National Art Gallery Malaysia (1972),
and the Highest Award for Best Work at the Beijing International
Ink and Wash Painting Exhibition (1988). In 1986, Le exhibited at
the “Modern Asian Ink & Color Paintings Exhibition - 10th Asian
Games Arts Festival” in Korea, together with famous artists such
as Yang Shen-Sum, Zao Wou-Ki, Chen Wen Hsi, and Chung Chen
Sun. His masterpiece - "Ideal Landscape," is housed at the
National Taiwan Museum of Fine Arts.



Lot 21

CHEN GUANG SHI Byt
b. China, 1940 - d. Kuala Lumpur, 1990

CAT, 1980
1, BREAF

Signed and dated (lower right) with two artist seals
Ink and colour on paper, framed
86 cm x 43 cm

AR REIL. S,
FYEN: SeUm. FRER

RM 450 - 1,500

R, EMEFSEPER, BmERL LEREZ, STHAREL
B—71". REREKE, RPEMNPEERE, LEMTHME, @R
XHERMTFAGRNEILEBREZ, 19598, +/\% MR IMER
WEAESEBERE, RMAIL, EEESRAT, SEEFHER. 5
B, EREASRATZARAEZRBEILEEZRSZER, HHI2ES
SALEERIT R, GEDRBEL. HiNE. 28, ME. FRR. BEkK
BHIEITHTRNIABR. 855 ZERINKE, NBRAET ENE
EFRBEKE" (1983%F) « HAN"ERARBERBERE" (1984%F) |
"B EEARARE" (1985F)  "TiELIERBEHEER" (1986
F) , URSEHRREEMGEINZEARAKE" (1988F) . HEEME
REVERTMLE, XNEMRNEESZE, BEAAMKATRESHHER
B (FERITERPEESE) T, 2019F, HAITIERBANSER"
FEIERE—BELEAE

Chen Guangshi was a Nanyang master of calligraphy, painting, and
seal engraving. Originally from China, Chen first settled in
Singapore where he studied painting under Chen Wen Hsi and seal
engraving under Lin Qianshi. At the age of 18, he held his first art
exhibition in Singapore in 1959 which garnered wide acclaim. He
later moved to Malaysia, staying in Ipoh and Kuala Lumpur. Chen
was a member of the Calligraphy Development Committee of the
Malaysian Institute of Art and served as a judge for national
calligraphy competitions. He held numerous solo exhibitions in
Malaysia, Singapore, Bangkok, Indonesia, the Philippines, Vietnam,
and Tahiti. He also participated in many group exhibitions both
locally and internationally, such as Japan (1984) and South Korea
(1988). Zhang Dagian personally wrote the title label of his
catalogue. Chen's works were showcased at the "Pioneering
Calligraphy Exhibition by First Generation Chinese Artists” in Kuala
Lumpur (2019).
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Lot 22

KUEH CHAI PHIAW Z87H#R
b. Sarawak, 1937 - d. 2016

LANDSCAPE, 2016
s, RHRF

Signed, dated, and inscribed (upper right) with one
artist seal

Ink on paper, framed

68 cm x 68 cm

IR TEEMER, KTILZERER. mEmE/\+
¥, ZOMERNF. OIS ARA .
FSEN: ZFAREN

RM 1,500 - 5,000

BAGRMABEEZBNSNERKBER, TREATEHKEEE
MRERIRRE, ME1962FM%AE, EaLMEAFEFAXE
AR, HNREERENATZAKM, HEE. MEL. BOE. B
B#ERDAKFRER R FREMNERD, FATXEARNZAR
BRSRE, AEERNNERLEEMSER. BEG, MHM—BEMN
FZARZEHMERINIIE, FERAPEHSER, BELHFH.
BAME, BARMEGIEE, BRHAEMEFTLEEAT. 20085F, AR
RSWEY N R “BIHME — R ERR" WRE, 20158, 9
NKEEREIEH FSERAWMFEREE D 2017F, —HLESF
IR B K - WA IEBEERRE T HE X T,

Hailing from Kuching, the late Kueh Chai Phiaw was a dedicated
classical Chinese ink artist equipped with arguably one of the most
rigid Chinese ink art foundations in the local art scene. In 1962,
Kueh studied fine arts at the Taiwan Normal University, where he
was directly taught under important art masters including Huang
Junbi, Lin Yushan, Pu Xinyu, Liao Jichun and Ma Baishui. As such,
his artworks inherited the masters’ style and demeanour
underpinned by profound traditional drawing fundamentals and
compositions. Upon returning to Malaysia, he committed himself
to both artistic creation and art education. In 2008, he was
recognised as “The First-Generation Artists in Sarawak” by the state
government. In 2015, his solo Chinese ink exhibition was held at
Younie Gallery, Kuala Lumpur. In 2017, an exhibition in memory of
him was held at Boonia Art Gallery, Kuching.



Lot 23

RISA WADA #i:b#1H
b. 1972, Kuala Lumpur

REBORN, 2017
2k

Signed and dated 'RISA 2017 (lower right)
Acrylic on canvas, stretched
91cm x 91l cm

RM 2,500 - 5000

s T
Vol e

Married to a Japanese spouse, Risa Wada is an emerging Malaysian
artist based in Tokyo, Japan. She specialises in contemporary art
through the creative application of flat acrylic painting designs.
After graduating with a fashion design certificate, Risa worked in
an investment bank for 18 years. However, she decided that
investment banking was not for her and aspired to be the artist
that she has always dreamt of since childhood.

In 2016, Risa Wada started her Wild Desert Cactus Collection,
inspired by her cat Toro's fascination with cacti. This sparked her
curiosity about the soul or spirit in plants and trees, which she
refers to as 'Anima.' Viewing everyday life through a more creative
lens, Risa blends Mother Nature and human emotions in her
works. She is influenced by Yayoi Kusama and Joan Miro for their
impact on contemporary art.

Her first solo show was “Yasuragi - Repose”, Younie Gallery, Kuala
Lumpur (2019). Group shows and expos include “Personal
Structures 6th ed” by European Cultural Centre, in parallel with
Venice Biennale, Venice, Italy (2022), “Shanghai International Art
Fair 2nd Edition”, National Exhibition and Convention Center
Shanghai, China (2020), “SEKAKI International Art Group Show”, KL
City Art Gallery, Kuala Lumpur (2020), Art Asia@KL 2019 Asian
Warisan Fair, Matrade Exhibition & Convention Centre, Kuala
Lumpur (2019), and “Art Asia@KL 2018 Hotel Art Expo”, Palace of
the Golden Horses, Selangor (2018). In 2022, Risa took on the
“Modern Art Theory through Practice Short Course”, Central Saint
Martins, University of the Arts London.



Lot 24

TEH SIEW JOO #3240
b. Penang, 1930 - d. Ipoh, 2021

LOYAL COMPANION
BR

Signed and sealed (lower right)
Watercolour on silk, framed
65 cm x 52.5 cm

RM 1,500 - 5000

Teh Siew Joo graduated from the China Central Academy of Fine
Arts in Beijing in 1954, where he trained under prominent figures
in the Chinese art world, such as Qi Bai Shi and Wu Guan Zhong.
He began his career as a cartoon animator at the Shanghai Art and
Film Production Studio, contributing to the creation of the award-
winning film 'A Tadpole Looking for Its Mother' at the 17th Cannes
International Film Festival in 1964. Active in China's art scene, Teh
joined the Shanghai Artists Association and exhibited in its annual
shows. He also published children's art books.

Moving to Hong Kong in 1961, he worked in commercial art,
animation, and graphic design. Returning to Malaysia in 1967, he
pursued a 20-year career as an interior designer, collaborating on
projects such as the Mandarin Hotel in Kuala Lumpur and the
French Hotel in Ipoh, as well as designing the interior of Pekan
Palace for His Majesty the Yang di-Pertuan Agong.

Despite his design commitments, Teh never ceased painting. He
held his first one-man Chinese ink painting exhibition in 1976 in his
hometown - Ipoh and went on to showcase his work in solo
exhibitions across Malaysia, Singapore, and Australia. He also
participated in numerous group exhibitions, including the
International Teochew Arts Art Exhibition, Singapore; Japan Asian
Watercolor  Art  Exhibition, Osaka, Japan; the Malaysia
Confederation Asian Watercolor, Kuala Lumpur; and “Rediscovery”,
Penang. Teh's paintings are included in the collection of Penang
State Art Museum.



Lot 25

RAPHAEL SCOTT AHBENG
b. Sarawak, 1939 - d. 2019

SMALL WATERFALLS, 2008
B ENEF

Signed, dated and titled 'RSA 2008 Small
Waterfalls' (lower right)

Acrylic on canvas, framed

89 cm x 59 cm

RM 3,500 - 8,000

The late Raphael Scott Ahbeng was a highly established Borneo
artist who left an indelible mark on the art world. His accolades
include first prizes at the Sarawak Shell Open Art Competition in
1959, 1982, and 1983, as well as a third prize at the Natural
Malaysia Art Competition in Kuala Lumpur in 1991. Notably, he
served as an advisor for the Sarawak Artist's Society from 1999 to
2000.

Ahbeng's educational journey saw him attend an Art and
Photography course at Bath Academy of Art, United Kingdom,
during 1964-1967. In 1973, he furthered his studies in London,
focusing on English and Drama through a British Council Grant.
This pursuit for knowledge also led him to a broadcasting study at
the BBC in 1990, supported by a Sarawak/British Council Grant.

His artistic career is highlighted by participation in notable
exhibitions, including the Petronas Art Show and Exhibition in
Kuala Lumpur in 1991 and 1993, and a one-man art show at the
Istana Hotel in Kuala Lumpur in 1996, officiated by the Crown
Prince of Pahang. Ahbeng's influence even reached international
heights, with his work featured at Christie's auction in 2015,
cementing his presence in the global art scene.



Lot 26

NG HON LOONG =¥%&
b. Selangor, 1964

OCTOBER SERIES: FIRE IN OCTOBER
+RERY. +RZIE

Signed ‘NG’ (lower right)
Acrylic on paper, framed
76 cm x 56 cm

RM 800 - 2,500

After graduating with a diploma from the Malaysian Institute of Art
(MIA) under full scholarship, Ng Hon Loong studied art in Paris,
France during 1990 - 1992 at several institutions including Ecole
Nationale Superieure des Beaux-Arts (ENSBA), Ecole Nationale
Superieure des Arts Decoratifs (ENSAD), and Ecole Nationale
Superieure des Arts Appliques et des Metiers d'Art (ENSAAMA).
During his time in Paris - the international hub of the art world, he
was heavily influenced by two major Western art movements -
Fauvism and Colour Field Painting, which paid emphasis on the use
of colours as the subject and conveyor of emotions, flat
composition, and expressive brushstrokes. Ng also integrated
Chinese ink painting techniques and the concept of the
harmonious balance of Yin and Yang in his paintings.

After returning to Malaysia, Ng took up the role of an art lecturer at
the Equator Academy of Art & Design Penang. He committed
himself as a full-time practicing artist since 1998. Ng's solo
exhibitions were held at The Art Gallery Penang (1997), World
Marina Resort, Negeri Sembilan (1999), Metro Fine Art, Legend
Hotel (2001), Ching Lotus Humanist Space, Penang (2002), Malacca
House Museum (2002), Balai Berita NSTP, Kuala Lumpur (2005),
Yan Fine Art, Kuala Lumpur (2007), Penang State Art Gallery,
Penang (2008), Malacca State Art Gallery (2010), Jeth Art Gallery,
Kuala Lumpur (2015) and Younie Gallery, Kuala Lumpur (2019). He
participated in numerous group shows and expos including Artist
Art Fair Malaysia (2015), PWS Art Expo Malaysia (2016), Art Asia@KL
Hotel Art Expo (2018), and Art Asia@KL Asian Warisan Fair (2019).
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Lot 27

GOO KEE CHONG ZH&
b. Selangor, 1941

BAMBOO & CHICKEN, 1991
RREERETT, FRE

Signed, dated, titled and inscribed (upper left) with
one artist seal

Ink and colour on paper, hanging scroll

1834 cm x 68.5 cm

AR NWETT. BHERMY. EIZRSER, BREME. H
EHFNF,

BEN: R

RM 300 - 1,500

REERARTFRER, PEEVTHMYEEEE, SIERER
MEERIIG, SHRR. RFEERITTE, HUHETSHHNE
fit, REAEBENEE, REEESRBATLZARERIBKIE17
F, BERAMEREEZ T, FAREZMNZADERE, RHERR
B5ZMKRER. WASEE5: "KRARBE", TREENEER
(2011) « "HARABEBREGHERE", AKEERE (2015)  “Zikx
RPER", FINEERE (2016) FBN, REENZAMAKES
NERGE, KEE. KFE. HE. FE. RS, HENE5EZ
NABRBANERZRE, ERZEBHEREPER - IRVERERE
SEZN—FHNE, NETIRIBEXWE. 15, REHELXEZE
EZRERRXESD EREZ TS, M HERRE—ERB R
BERFE" (2019) R'E37BEEEANKT (2022) %,

Graduated from the Nanyang Academy of Fine Arts in Singapore,
Goo Kee Chong honed his skills under the tutelage of mentors
Chen Chong Swee and See Hiang To. During his academic years,
Goo's bold and expressive brushstrokes earned him the title "Van
Gogh Rebirth". He later dedicated 17 years to teaching at the
Malaysian Institute of Art. As a senior member of the Negeri
Sembilan Art Society, Goo Kee Chong is a familiar presence in
exhibitions organised by the association. He also exhibited at the
"East Coast Impressionism", City Art Gallery, Kuala Lumpur (2011);
"Contemporary Artists Sketching Art Exhibition", Atelier 11,
Selangor (2015); and "Yi You Kong Ling Art Exhibition", Atelier 11,
Selangor (2016), among others. A jack of all artistic trades, Goo
excelled in various art fields, from Chinese ink and Western art to
seal engraving. One of his engraved seals was owned by the late
artist and activist Datuk Sim Mow Yu, now part of the collection of
the Sim Mow Yu's Calligraphy Museum.
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Lot 28

LAI TIEW SEONG Z#iH
b. China, 1948

PEONIES, 2010
HIEMEN

Signed, dated and inscribed (middle left) with five
artist seals

Ink and colour on paper, hanging scroll

132 cm x 65 cm

AR FRIERN. —O—0%F. MMFRTFXARBZE.
$OEN: . . BKF (2R

RM 1,500 - 3,000

EREERMEF, BF, . RERY, EHEERRIZXFR.
ERPEELKE. NEEKEEMIE, 1998FRFIREMGHFRE
MESkEE L. RPMBEDRALZAZRRIMNREKEES
i, URXAERZHKBESI, HEREEERE: 1990FFIKISHE
REZRE GEN)  2007FEEFE IRATEGEAERBEZARE
BER (CEET) « 20105 (F—HFkEES) MR (DRELSME
) . 2013F (RMBHHE) kEE R (FRREAMFEEE)
2013F1E%E - BEBACERTEBIMNEIER (HMHER) UK20145F
"SRER FE-RBEEAKEZRE TEET) -

Now based in Kuantan, Lai Tiew Seong is a well-known Chinese
calligraphy artist. Initially self-taught, Lai later studied at the Hong
Kong Cang Jiang Art and Culture Academy, and was taught by Liu
Chuncao, a prominent figure of Chinese Lingnan style painting. Lai
began to learn Chinese ink painting from Dr Cheah Thien Song
since 1998. Lai was an art lecturer for the Malaysian Institute of Art
(MIA) Chinese ink correspondence course as well as for the
Kuantan “Qing Liang Art Studio”. His selected exhibitions include:
the Australian International Lingnan Art Exhibition, Australia
(1990); the first China-Malaysia International Ornamental Stone &
Calligraphy Exhibition, China (2007); “The Different Wonder of
Chinese Ink” Solo Exhibition, Kuala Lumpur (2010); “Me and My
Stories” Solo Exhibition at Younie Gallery, Kuala Lumpur (2013) as
well as the “Colourful Qing Xiu” - China-ASEAN Contemporary
Chinese Ink Exhibition, China (2014).



Lot 29

AFTER REN BONIAN (ff5) A%
b. China, 1840 - d. 1895

PLANTAIN & WHITE HEN
EERABE

Signed and inscribed (upper right) with one artist
seal

Ink and colour on paper, hanging scroll

68.5 cm x 3L.5 cm

R WRMERRERTS.,
$5EN: EMED

RM 2,500 - 5,000

Ea%E (18405 —1895%F) , FMAFE, S/#, FISWRAELTE.
HFELTE, BERERER. WH GHIEEN) A, KRBEEEREZS
“WLBRMEER", BE4MERFE, BMMNEMEZIBREE. TEXE, 2
BEELE, S5REM. BiE. EATENBREROA", HEHRE
BERNHMN (W) BPEERE—ANEEENAERRTREZ
R, i@, BRLUK B \YEESHIM, ENS%E, BE
B350k, RBUKEBRZEK, G=aE, NEEH. THRENTEESER
T ERK, HFIRAZE, EFHEES, BXR, MEUETFIERRER
E. BB, RENSEL, E2EERY, GBI, TR
i, MNESEMIEMAESE AT EATM, WMNERAALE
RZ—o MEREIEREEMR. EEABXEAREYIEFEZEARIE
¢

Ren Bonian, also known as Ren Yi, was a renowned Chinese artist
in the late Qing Dynasty. Ren was the disciple of the famous
painters - Ren Xiong (1820-1857) and Ren Xun (1835 - 1893). Along
with Wu Changshuo, Pu Hua, and Xu Gu, Ren was recognized as
one of the "Four Masters of the Shanghai School of Painting". Ren
Bonian drew influence from folk art, showcasing a wide range of
techniques and a mastery of themes such as landscapes, flowers
and birds, as well as figures. His early birds and flowers paintings
were known for their fine brushwork, echoing the styles of the
Northern Song Dynasty and Chen Hongshou. However, he later
adopted a more freehand approach, influenced by the Yun School,
as well as Chen Chun, Xu Wei, and Zhu Da. His brushwork became
simpler and more expressive, with bright, elegant colours, creating
a distinctive style. His works are highly regarded and are included
in numerous important museums globally, including the Beijing
Palace Museum and the Metropolitan Museum of Art in New York.



Lot 30

LOO FOH SANG RfkE
b. Pahang, 1944

DAYA CULTURE SERIES, 2013
RHEHEX L RT

Signed ‘Foh Sang Loo’; inscribed, titled and dated
‘AP Daya Culture Serie: F 2013’ (bottom) in pencil
Etching on plaster, framed

40.5 cm x 30.5 cm

RM 500 - 2,000

After graduating from the Nanyang Academy of Fine Art in
Singapore in 1965, Loo furthered his studies at the Ecole National
Superieure des Beaux in Paris until 1969. After graduation, Loo
remained in Paris and was accepted to understudy printmaking
under the tutelage of Stanley William Hayter, the English
printmaker and painter who founded Atelier 17, widely known as
one of the most influential print workshops of the 20th century.
From the time he completed the programme at Atelier 17, Loo has
devoted himself conscientiously to the art of printmaking.

He returned to his home country - Malaysia in 1990 to teach
printmaking at the Malaysian Institute of Art for 4 years.
Subsequently, he was appointed Head of the Visual Art
Department at the Central Academy of Art in Kuala Lumpur, where
he remained till 2002. The award-winning artist established himself
in the international arena when he received the Asia-Pacific Art
Golden Award in 2009 and the Global Golden Brand Award in the
following year.



Lot 31

UNKNOWN ARTIST

FLAME OF THE FOREST, 2004
NI BEFF

Signed, dated and titled (lower right)
Watercolour on paper, framed
74 cm x 54 cm

RM 1,500 - 3,000



Lot 32

RI YONG SONG E&E#
b. North Korea, 1967

OCEAN AND ROCKS, 2013
BEE

Signed and dated (lower right)
Oil on canvas, framed
73 cm x 98 cm

RM 800 - 3,000

Ri Yong Song is a highly skilled North Korean oil painter renowned
for his realistic artworks. Graduating from Pyongyang University of
Fine Arts in 1997, he embarked on a professional artistic career
with Korea Art Company. Notably, he held the position of Vice
President from 2009 to 2011. In 2005, he furthered his education
at Canada Computer Graphic Design Institution, followed by
acquiring a Master's degree in Fine Arts the subsequent year.
Recognized as a Merited Artist by the government in 2008, Ri Yong
Song's prolific career spanned across countries like the United
Kingdom, China, Saudi Arabia, and Malaysia (2013-2015). His
exceptional contributions were acknowledged with the title of
People’s Artist in his home country in 2012.

Ri Yong Song's influence extends globally, evidenced by exhibitions
in London and Beijing showcasing 7 and 13 oil paintings
respectively. He also played a significant role in creating
panoramas and dioramas in Egypt. A rising star in North Korea's
artistic scene, Ri Yong Song participated in the National Art
Exhibition 22 times, displaying nearly a hundred artworks and
winning 11 golden medals and 5 silver medals for his outstanding
pieces.



Lot 33

RI YONG SONG E&E#
b. North Korea, 1967

BEAUTIFUL SCENERY, 2013

Signed and dated (lower right)
Oil on canvas, framed
70 cm x 97 cm

RM 800 - 3,000

Ri Yong Song is a highly skilled North Korean oil painter renowned
for his realistic artworks. Graduating from Pyongyang University of
Fine Arts in 1997, he embarked on a professional artistic career
with Korea Art Company. Notably, he held the position of Vice
President from 2009 to 2011. In 2005, he furthered his education
at Canada Computer Graphic Design Institution, followed by
acquiring a Master's degree in Fine Arts the subsequent year.
Recognized as a Merited Artist by the government in 2008, Ri Yong
Song's prolific career spanned across countries like the United
Kingdom, China, Saudi Arabia, and Malaysia (2013-2015). His
exceptional contributions were acknowledged with the title of
People’s Artist in his home country in 2012.

Ri Yong Song's influence extends globally, evidenced by exhibitions
in London and Beijing showcasing 7 and 13 oil paintings
respectively. He also played a significant role in creating
panoramas and dioramas in Egypt. A rising star in North Korea's
artistic scene, Ri Yong Song participated in the National Art
Exhibition 22 times, displaying nearly a hundred artworks and
winning 11 golden medals and 5 silver medals for his outstanding
pieces.



Lot 34

KUEH CHAI PHIAW Z87H#R
b. Sarawak, 1937 - d. 2016

WATERFALL, 1984
o2 R, BFE

Signed, dated, and titled (upper left) with one artist
seal

Ink and colour on paper, framed

65.5 cm x 91.5 cm

iR B %R, BF. A5,
$YEN: A HREN

RM 2,500 - 5000

BAGRBABEEERBNSNERKBER, TREATEHKEEE
MRERRRRE, ME1962FM%AE, EaEMEAFEFAXE
AR, HNREERENATZAKM, HEE. MEL. BOE. B
B#ERDAKFFRER R FREMNERD, FATXEARNZAR
BRSRE, AEERNNERLEEMSER. BEG, MHM—BEMN
FZARZEHMERINIIE, FERAPEHSER, BELHFH.
BARME, BAMEGIEE, BRHAEMETLEEAT. 20085, AR
REWE N RS “BIME — R ERR" WRE, 20158, 9
NKEEREIESR FSERAWMFEREE D 2017F, —HLEZFH
IR B K - WA IEBEERRE T HE X T,

Hailing from Kuching, the late Kueh Chai Phiaw was a dedicated
classical Chinese ink artist equipped with arguably one of the most
rigid Chinese ink art foundations in the local art scene. In 1962,
Kueh studied fine arts at the Taiwan Normal University, where he
was directly taught under important art masters including Huang
Junbi, Lin Yushan, Pu Xinyu, Liao Jichun and Ma Baishui. As such,
his artworks inherited the masters’ style and demeanour
underpinned by profound traditional drawing fundamentals and
compositions. Upon returning to Malaysia, he committed himself
to both artistic creation and art education. In 2008, he was
recognised as “The First-Generation Artists in Sarawak” by the state
government. In 2015, his solo Chinese ink exhibition was held at
Younie Gallery, Kuala Lumpur. In 2017, an exhibition in memory of
him was held at Boonia Art Gallery, Kuching.



Lot 35

KUEH CHAI PHIAW 2BA#R
b. Sarawak, 1937 - d. 2016

HOME COMING, 1981
3, FEE

Signed, dated, and titled (upper left) with one artist
seal

Ink and colour on paper, framed

68 cm x 100 cm

AR VAR FH. AT
$YEN: A AREN

RM 2,500 - 5000

BAGRBABEEERBNSNERKBER, TREATEHKEEE
MRERRRRE, ME1962FM%AE, EaEMEAFEFAXE
AR, HNREERENATZAKM, HEE. MEL. BOE. B
B#ERDAKFFRER R FREMNERD, FATXEARNZAR
BRSRE, AEERNNERLEEMSER. BEG, MHM—BEMN
FZARZEHMERINIIE, FERAPEHSER, BELHFH.
BRGE, BAFRIEE, BETHBOIEFEBAL. 20085F, BAIR
REWE N RS “BIME — R ERR" WRE, 20158, 9
NKEEREIES FEERAMFEEE D 2017F, —HLIF
IR B K - WA IEBEERRE T HE X T,

Hailing from Kuching, the late Kueh Chai Phiaw was a dedicated
classical Chinese ink artist equipped with arguably one of the most
rigid Chinese ink art foundations in the local art scene. In 1962,
Kueh studied fine arts at the Taiwan Normal University, where he
was directly taught under important art masters including Huang
Junbi, Lin Yushan, Pu Xinyu, Liao Jichun and Ma Baishui. As such,
his artworks inherited the masters’ style and demeanour
underpinned by profound traditional drawing fundamentals and
compositions. Upon returning to Malaysia, he committed himself
to both artistic creation and art education. In 2008, he was
recognised as “The First-Generation Artists in Sarawak” by the state
government. In 2015, his solo Chinese ink exhibition was held at
Younie Gallery, Kuala Lumpur. In 2017, an exhibition in memory of
him was held at Boonia Art Gallery, Kuching.



Lot 36

LAI TIEW SEONG Z#iH
b. China, 1948

EAST COAST SERIES: SCENERY (1), 2013
RBERY AR (1)

Signed and dated (lower right) with one artist seal
Ink and colour on paper, framed
66 cm x 66 cm

iR —O—=, M,
$5EN: A

RM 1,000 - 4,000

EREERMEF, BF, . RERY, EHEERRIZXFR,.
ERPEELKE. NEEKEEMIE, 1998FRFIREMGHFRE
MESKEE L. RPMBEDRALZAZRRIMNREKEES
i, URXAEBEREHRKEERM. thEEEERE: 1990FFIKILE
REZRE L) . 2007FEEFE IRATEGFEAERBEZARE
BER (CAEET) « 20105 (F—HFkEES) MR (SRELSME
) | 2013F (RMBHHE) kEE MR (FRKAMITEEE)
2013548 - FTEAACZRPEBINGIFRE (FMER) LUK20145F
"SXREE PE-RBLUAKERRE TEET) -

Now based in Kuantan, Lai Tiew Seong is a well-known Chinese
calligraphy artist. Initially self-taught, Lai later studied at the Hong
Kong Cang Jiang Art and Culture Academy, and was taught by Liu
Chuncao, a prominent figure of Chinese Lingnan style painting. Lai
began to learn Chinese ink painting from Dr Cheah Thien Song
since 1998. Lai was an art lecturer for the Malaysian Institute of Art
(MIA) Chinese ink correspondence course as well as for the
Kuantan “Qing Liang Art Studio”. His selected exhibitions include:
the Australian International Lingnan Art Exhibition, Australia
(1990); the first China-Malaysia International Ornamental Stone &
Calligraphy Exhibition, China (2007); “The Different Wonder of
Chinese Ink” Solo Exhibition, Kuala Lumpur (2010); “Me and My
Stories” Solo Exhibition at Younie Gallery, Kuala Lumpur (2013) as
well as the “Colourful Qing Xiu” - China-ASEAN Contemporary
Chinese Ink Exhibition, China (2014).



Lot 37

LAI TIEW SEONG Z#iH
b. China, 1948

EAST COAST SERIES: TAKING A
BREAK, 2013
FBFRY: ¥AN

Signed and sealed (middle right)
Ink and colour on paper, framed
68 cm x 68 cm

R Ao
$SEN: PaliH

RM 1,200 - 4,500

EREERMEF, BF, . RERY, EHEERRIZXFR.
ERPEELKE. MNEEKEEMIE, 1998FRFINEMGHFRE
MESkEE L. RPHBEDRALZAZRRIMNREKEES
i, URXAERZHKBESIN, HEREEERE: 1990FFIKISHE
REZRE (GEN) « 2007FEEFE IRATEGFEAERBEZARE
BER (CEET) « 20105 (F—HFkEES) MR (DRELSME
) . 2013F (RMBHHE) kEEME (FRRAMFEEE)
2013FME%E - FEBACERTEBIMNEIER (HHER) MUK20145F
"SREF FE-RBEEAKEZRE TEBET) -

Now based in Kuantan, Lai Tiew Seong is a well-known Chinese
calligraphy artist. Initially self-taught, Lai later studied at the Hong
Kong Cang Jiang Art and Culture Academy, and was taught by Liu
Chuncao, a prominent figure of Chinese Lingnan style painting. Lai
began to learn Chinese ink painting from Dr Cheah Thien Song
since 1998. Lai was an art lecturer for the Malaysian Institute of Art
(MIA) Chinese ink correspondence course as well as for the
Kuantan “Qing Liang Art Studio”. His selected exhibitions include:
the Australian International Lingnan Art Exhibition, Australia
(1990); the first China-Malaysia International Ornamental Stone &
Calligraphy Exhibition, China (2007); “The Different Wonder of
Chinese Ink” Solo Exhibition, Kuala Lumpur (2010); “Me and My
Stories” Solo Exhibition at Younie Gallery, Kuala Lumpur (2013) as
well as the “Colourful Qing Xiu” - China-ASEAN Contemporary
Chinese Ink Exhibition, China (2014).



Lot 38

MAZUKI MUHAMMAD
b. Kelantan, 1977

SIRI PERAHU KOLEK, 2013
BAERT

Signed and dated ‘Mazuki Muhammad 2013’
(lower right)

Remazol dye on paper, framed

54 cm x 78 cm

RM 1,200 - 4,500

Observing Mazuki Muhammad's artistic journey over an extended
period has revealed a remarkable progression, evidenced by the
increasing prominence of his distinctive style. The profound impact
of his watercolor compositions continues to grow, akin to the ever-
expanding influence of renowned Kelantanese watercolor masters
like Ismail Kadir, Mokhtar Ishak, and Mahmood. His creative
approach also diverges from the influence of Ismail Mat Hussin. In
Mazuki's pieces, beauty is meticulously woven throughout the
paper, sometimes manifested not merely within the focal point but
also in subsidiary elements. This elusive aesthetic essence is
difficult to articulate through words, yet it resonates profoundly
through the visual and emotional faculties.

Mazuki Muhammad is a member of Kelantan Art Society (PESENI),
where he was frequently invited to lead watercolour workshops,
such as the Bengkel Lukisan Peseni at ANJUNG SENI - Galeri Seni
Ismail Kadir, Kota Bharu (2018). He has participated in numerous
exhibitions, including the Lambaian Kelantan V, City Art Gallery
(2015), G11 Group Exhibition, City Art Gallery (2016) and The World
of Watercolour, Younie Gallery (2016).



Lot 39

ZAHARUDDIN SARBINI
b. Selangor, 1966

DURIAN, 2016
HEFW

Signed and dated ‘ZAHARUDDIN SARBINI 2016’
(lower right)

Watercolour on paper, framed

56 cm x 76 cm

RM 1,500 - 5,000

Graduated with a diploma in Aeronautical Engineering from the
University of Technology, Zaharuddin Sarbini is a passionate self-
taught artist with a love of art since his childhood. He was known
for his richly coloured, realistic still life paintings on natural life
such as fruits, birds and fish, excelling in the use of bright,
translucent watercolours and vivid oil paintings.

Zaharuddin Sarbini has took part in more than 50 art exhibitions at
prestigious locations. At the National Art Gallery, he exhibited at a
series of group shows, such as the “Philip Morris ASEAN Arts
Awards” (1996 & 1997), “Open Exhibition” (2002), “Landscapes of
Malaysia” (2006), “Hijau Birunya Belom” (2006) and “Meditasi
Merdeka” (2011). At Bank Negara Malaysia, he participated in the
“Malaysia Tanahairku” in 2000. At Petronas Art Gallery, he joined
the “APS Exhibition” (1997) and “Figure in Paint” (2011). He also
showcased his works at the “Suara Dan Imajan” exhibition at
Maybank Art Gallery (2003), as well as Open Shows of the Shah
Alam Art Gallery in 1996, 1997 & 2003.

In 1966, he took home the Initiative Young Artist Award awarded
by the Shah Alam Gallery while in 1997, his work received
Honourable Mention from the National Art Gallery. His winning
artwork “Jambu Air" was exhibited in London and Paris during
1998. His first solo exhibition was held at Balai Berita NST (2008).
His subsequent solo exhibitions were held at City Art Gallery, Kuala
Lumpur, namely “INDAH" (2008) and “INDAH 2" (2013).



Lot 40

LEE KEE SENG ZF{ihk
b. Selangor, 1962

FISHING BOATS
i

Signed and sealed ‘Kee Seng Lee’ (lower left)
Watercolour on paper, framed
40 cm x 57 cm

RM 350 - 1,200

Born in Klang in 1962, Lee Kee Seng's artistic journey commenced
with his graduation from the Kuala Lumpur College of Art (KLCA),
where he achieved a Diploma in Fine Art, followed by a Higher
Diploma in Art Education Research. His artistic prowess shines
most brilliantly in the medium of watercolor, although he is also
adept in acrylic painting. Lee finds his inspiration mostly in
landscapes, drawn to the mesmerizing allure of untouched natural
beauty and the quaint, rustic charm of fishing villages in Pulau
Ketam. With a deep passion for art education, Lee established the
Eden Art Studio right in his hometown, taking on the role of
principal. There, he eagerly shares his love for art with local youth
and nurtures their budding artistic talents.

Lee is a life member of the National Art Gallery and has been
serving as the President of the Klang Artists Society since 2001. He
is also a committee member of the Contemporary Malaysian
Watercolorists Association and a member of the Malaysian
Watercolour Society. His works have developed a consistent
presence at the annual showcases of these three societies. Lee has
held 2 solo exhibitions in 1993 and 2006 respectively. Other major
group shows include international exhibitions and invitation shows
across Asia since 1993. His creations have left their mark in cities
like Henan, Shanghai, and Beijing in China, as well as Seoul in
Korea, Osaka in Japan, Bali in Indonesia, Songkhla in Thailand, and
the vibrant city-state of Singapore, truly expanding the horizons of
his remarkable artistic journey.



Lot 41

YAP HONG NGEE H#{Y
b. Pahang, 1944

CACTUS
llAZ

Signed (middle right) with three artist seals
Ink and colour on paper, mounted on board
46 cm x 70 cm

AR E

$OEN: MHEM. RRZA BT

RM 1,500 - 5,000

FI9BFETFETXERNHEN, FEREETEAHE, TR
BE, JE%F, 1959%F, M7 EREMHZ2ELFLEE, H
RIRAK, 1966F, HEMNRAFRRRES, sEREBH#NRARZER
AFUMREHEERLE, WMKERET. FURBKEE 2G5, fi
ZHPH/EAEXEBEALTH, TRRFEANE, R¥LE, &
FHE, MWEEAERR. BHEF10 M EDNEE+ R,

19745 RIEE, MHEMNBNEETEZERAEE, RUTZARTOHSKE
B, JIEEASE, HA4SEMNK. SEK. 8db. 88, KR
MIRE0RR. 1990 &, MRBSMRYIE_BEFKEERKIHT
Ro 1994%F, MEIFIERPRAEAZREEESE, NEIRALE
EkEBEEasK. BRIAKSEKESRHEN, (FRANDRET
EXER. FREBAFUARERIMERFTUE,

In 1959, Yap Hong Ngee won the grand prize in the National Youth
Art Competition. In 1966, Yap headed to Tokyo, Japan and studied
there for 8 years. At the Tokyo University of the Arts, he was taught
Japanese arts by established artists such as Seihyo Tanaka and
Hirayama lkuo. After that, he went to Waseda University where he
majored in Japanese Art History. During his time in Japan, Yap has
held numerous solo exhibitions across 10 regions, including Tokyo
and Nagoya. Yap has been dedicated to promoting art education
since returning to Malaysia and organised more than 60 solo
exhibitions in Singapore, Kuala Lumpur, Taipei, Bangkok and more.
In 1990, Yap was invited to the 2nd edition International Chinese
Ink Painting Exhibition & Seminar in Shenzhen, China. In 1994, Yap
refined his floral and bird painting skills at the Beijing Central
Academy of Fine Arts, China. Yap's artworks are collected by the
National Art Gallery, Waseda University as well as local and
overseas collectors.



Lot 42

LUM WENG KONG ##5R3%
b. Negeri Sembilan, 1952 - d. 2020

CALLIGRAPHY IN RUNNING SCRIPT,
2009
76 “BEoHh”, SHE

Signed and dated (right) with two artist seals
Ink on paper, mounted on board
33.5cmx 122 cm

iR 2HPE. R
$YEM: ARER. SR

RM 1,200 - 3,000

MR, SRABTER. BiER, TEPEPEAR. IEREE, ¥
DT RIRADKATLHEBBXNES, BREERELRESERNL
FHPEXIERMAIBETHLRANER. EESRATEFRLEE
KBRS K. DERRZAERGSEEZREERE. HUNEO ART
ZARERAEARME. DEERFERMAERMD. PEERENMEEE
E£E, 1997 FRBHPEHREABEBRPINPER KB ERINIE
¥, MNREE: BRFEE" (199)  “EmMBR" (1999) . “&XKiHh
ZIEI&" (1999) | “IKIRLSIE" (2010) . SABMAMNE (2010) .« “FAER
FEABE" (2011) KAURA” (2012) %o

The late Lum Weng Kong was a distinguished contemporary
Chinese artist, recognized not only for his artistic prowess but also
for his significant roles in education and cultural organizations.
Serving as the Vice President of the Malaysia Calligraphy and
Chinese Painting Alliance, Lum Weng Kong cultivated a distinctive
style integrating both Chinese ink painting technique and the
vibrant, lively expressionism of Western art.

He was the Academic Advisor at the Institute of Neo Art, Sabah Art
Institute and a member of the Honorary Committee of the Nanjing
Seal Society in China. His artistic journey was reflected through a
series of exhibitions - from the "Tea & Zen" solo exhibition in 1996
to the contemporary exploration of "Aura by Lum Weng Kong" in
2012, his artistic odyssey was marked by rich thematic diversity
and a skillful mastery of brushwork.
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Lot 43

TAN BOON AIK B3
b. Malacca, 1972

CALLIGRAPHY IN RUNNING SCRIPT,
2017
FETH, TEEF

Signed and dated (middle left) with four artist
seals

Ink on paper, hanging scroll

179 cm x 146 cm

B BEREIRDI, NaXKEEEH.
AR TEER, X&EH.
SEN: B, G, BRERER. BEEARS

RM 2,500 - 5,000

BXHmEERDRALLER, RPEEVTIREVEIARER, TEH
ERR, tBESAFLHZANEEK, RERTFIARFTHFRHE
I8, FEESARSRGERT. SRPAREERE. IRFAREFE
FUKEAREMNSM, (FABBEELNZRTEE, ERDRELE
FIABERKE. DARMNKESNDRATBENRIIKAZR.

MFXEGZRS5ERNEENBEKE, HIBEERPELLENT
F. N NMAPBZEERE - "BROZ'HEREBED, FFIABESH
RPEIEHTT. FXBINES5FZBRE, W28 - HgSABRR"
(2023) . "HEERBER" (2021) . E+NEEFBEIRAR
(2020)  "ZAfT"BERE, SABHENEZREETPL
(2016) , UKR"ZBEDL2015BIERE", SANRERNPEERE
(2015) H%,

Based in Malacca, Tan Boon Aik is a well-known calligrapher,
painter and seal engraver. Tan graduated from the Malaysian
Institute of Art with a major in fine arts. Currently working at The Li
Chi Mao Art House, Malacca, he taught calligraphy at various
institutions including Multimedia University (MMU), Malacca Tong
Ann & Kim Hah Association, and so on. He was the president of the
Malacca Art Association, and is a member of the Malaysia
Contemporary Chinese Painting & Calligraphy Association, as well
as the Calligraphy Society of Malaysia.

Tan's first solo exhibition was organised by the City Art Gallery and
held at The Li Chi Mao Art House, Malacca in 2014. He actively
participated in numerous group exhibitions, including the “Malacca
- Singapore Calligraphy Joint Exhibition” (2023), “Three Men Show”,
Galeri Chong Chen Chuan, Malacca (2016), “Ink @ Heart Art
Exhibition”, Pay Fong Art Gallery, Malacca (2015), and more.



Lot 44

YEE CHIN MING ££%4T (RER)
b. Perak, 1935 — d. 2017

AZALEAS, 1984
HESTE, BFEF

Signed, dated, inscribed (upper left) with one artist
seal

Ink and colour on paper, hanging scroll

134 cm x 69 cm

TR HFEREFLEL. FFE=R. RFI5,
SEN: ZRAT

RM 800 - 3,000

RRITBDRATHEZRRRERABELFE, £T19355F5
M, ZREER, TOZFEHE. K¥. PEKE. FiE. XFOE
£, 1954FF1957F /8, MRS & REEARBERKIS WM
FIFAE, RABRENERH=8A' RRZ—, ZEEEBKEE. B
EUREARRIT, 19615, WRREAREXBEBLERERE, 1962
&, FEERERMKSEIE (Stadium Negara) BEEX, SERERS
REAERFFENFEENHR. AE, RSEZAQFIIER
KFEBEER, 1981F, RRTEEREEBENERTR. 1988F
FAEMES, FREESE5EMXR. KRRTBEERNEEAME
XM, TEABRITR, DEDRABLZAZER (MA) FIBRZAR
ROZIM. s, MESREBELEMELETEHER, AF—HZAR
IR KIRH T 51SM2H. 20155, ARMEASIEFRR, FAAXZ
ANEEDT"RERITBER--S0LEH", NEESMEIRMN ST
o EfE@RBRTEINERIRTT RS RAWLERAF U,

From 1954 - 1957, Yee Chin Ming learnt Western art under the
well-known British art superintendent Peter Harris and was a
member of the famous "Wednesday Painting Group". In 1961, he
won the consolation prize in the Dewan Pustaka Mural
Competition. In 1962, he attained the Stadium Negara Mural
Award, and together with artist Phoon Poh Hoong, they were
commissioned to paint the mural for the stadium. In the same
year, he also won a gold prize in the watercolour category at an art
competition organised by Mobil Oil Company. Yee was an art
lecturer at the Malaysian Institute of Art (MIA) and the Top-Art
School of Art. In 2015, the Oriental Art and Cultural Center held the
"Yee Chin Ming's 80 Review Solo Exhibition" to recognize his
outstanding achievements in artistic creation and art education.
His works are in the public collection of Bank Negara and Universiti
Sains Malaysia.



Lot 45

TANG TUCK KAN ZB{ZiR
b. Perak, 1934 - d. 2014

UNTITLED, 2002
Tl

Signed and dated 'Tang Tuck Kan 1.12.02' (upper
right)

Mixed media on paper, framed

43 cm x 43 cm

RM 1,200 - 5,000

A pioneering Malaysian artist in abstract expressionism, the late
Tang Tuck Kan was granted the British Commonwealth Fulbright
Scholarship in his early years, allowing him to pursue his fine arts
education at Saint Martin's School of Art (now part of the
University of Arts, London) in the UK, successfully graduating in
1966.

As a passionate academician and educator, Tang served as a
senior art teacher at St. John's Institution, Kuala Lumpur, and later
as a lecturer at the Institut Teknologi MARA (ITM), now known as
Universiti Teknologi MARA (UiTM). Notable Malaysian artists who
were once his students include Ismail Latiff and Anuar Rashid.
Tang also co-founded the Malaysian Institute of Art (MIA) and the
Kuala Lumpur College of Art (KLCA), playing a major role in
promoting the local art scene.

Tang held solo exhibitions in 1971, 1976, and 1977 and was invited
to exhibit at prestigious events such as the 10th S&o Paulo Art
Biennial in Brazil (1969), Expo '70 in Osaka, Japan, and several
exhibitions in Canada, Australia, and New Zealand. In the 1960s -
70s, Tang expanded his artistic horizon to abstract expressionism,
incorporating the Chinese I-Ching philosophy of “Yin & Yang” and
the harmony of the universe in his mixed media artworks. Tang's
masterpiece - "49 Squares" is part of the permanent collection of
the National Art Gallery of Malaysia, Kuala Lumpur.



Lot 46

LUM WENG KONG ##5R3%
b. Negeri Sembilan, 1952 - d. 2020

TEA ART SERIES: TEA & TAO, 2008
RZRY: RE5E

Signed and dated ‘LUM 08’ (lower left)
Mixed media on paper, framed
28 cm x 28 cm

RM 450 - 1,500

R, SRABTEBR. BiER, TEPEPEAR. IEREE, ¥
DT RIRADKATLHEBBNES, BREERELESERNL
FHPXIERMAIBEFH LN, EESRATEFRREE
BRRISK. FERREARERARERETEREERE. FUNEO ART
ZARERAEARME. DEERFERMAERMD. PEREREIMEEE
E£E, 1997 FRBHPEHREABEBRINPER R B ERINIE
¥, MNREE: BRFEE" (199)  “EMBR" (1999) . “&XKiH
ZIEI&" (1999) | “KIRLSIE" (2010) « SARMAMNE (2010) . “FAER
FEABE" (2011) K'AURA” (2012) %o

The late Lum Weng Kong was a distinguished contemporary
Chinese artist, recognized not only for his artistic prowess but also
for his significant roles in education and cultural organizations.
Serving as the Vice President of the Malaysia Calligraphy and
Chinese Painting Alliance, Lum Weng Kong cultivated a distinctive
style integrating both Chinese ink painting technique and the
vibrant, lively expressionism of Western art.

He was the Academic Advisor at the Institute of Neo Art, Sabah Art
Institute and a member of the Honorary Committee of the Nanjing
Seal Society in China. His artistic journey was reflected through a
series of exhibitions - from the "Tea & Zen" solo exhibition in 1996
to the contemporary exploration of "Aura by Lum Weng Kong" in
2012, his artistic odyssey was marked by rich thematic diversity
and a skillful mastery of brushwork.



Lot 47

XIAO YAOTIAN HiEX
b. China, 1918 - d. Penang, 1990

LANDSCAPE, 1978
ok, RFF

Signed, dated, sealed and inscribed (top)
Ink and colour on paper, hanging scroll
99 cm x 35 cm

RM 800 - 3,500
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WER, XERAR, SZE, I'RHPMAA, B—UBESANEE.
ERFBER, UHEFAR, XEMZRTWANRERATES, 5&
BAXANBREXF. FAREARRS TR, 1930F 2 LBEEF
3], IMAEER. SRR, BRI B85, 1953F ¥, €F
DRFETIE, BERTHRFE. DRELIMEFR. EREERD
RIEKSHBHAFTIREER, SMETFALRTIEEZRE, M
b, B, XBNSERESFETERNRAR, HAMEXHBTMNLH
RIFHEERH. REXFIRREERE, WRPNEELEHER
AR, HESRLKE. AME. BEEFS MR, M70FREES
EERBI0SMEHENFIXBER, WERNRE—NE . KEX
IMKATFERMHEE: "REXNEZRRZ, BAFBET-—ENX
ABERRRERE, "

Xiao Yaotian, a native of Chaoyang, Guangdong, was a prestigious
scholar, writer, calligrapher and painter, known for his outstanding
achievements in academic, literary and artistic fields. In 1930, he
studied under Zhu Wenyun, Xie Gongzhan, Huang Binhong and
Zheng Mangqing at the Shanghai Academy of Fine Arts. He settled in
Penang, Malaysia since 1953 and taught at the Chung Ling
Secondary School and Malaysia Teacher Education Institute. He
helped formulated the Chinese curriculum with Lin Lianyu and
others and conducted richful research on Chaozhou culture,
language, drama and music. Xiao actively engaged in calligraphy
and Chinese ink painting, holding exhibitions in more than 30 cities
across Southeast Asia since the 1970s. Master Zhang Dagian once
praised: "Xiao Yaotian has a profound brushwork, making him a
leader among literati paintings that merge poetry, calligraphy and
painting into one picture."



Lot 48

LUM WENG KONG ##5R3¥%
b. Negeri Sembilan, 1952 - d. 2020

CALLIGRAPHY IN RUNNING SCRIPT,
2009
76 “wig”

Signed and dated with two artist seals
Ink on paper, hanging scroll
98.5 cm x 36.5 cm

iR —OOh%F. Fite
$YEM: ARER. SR

RM 800 - 3,000

~HYRS ¥

R, SRABTER. BER, TEPEPEAR. IEREE, ¥
DT RIRADKATLHEBBNES, BREERELRESERNL
FHPEXIERMAMIBETH LN, EESRATEFRLEE
KBRS K. DERRZAERGSEEZREERE. HUNEO ART
ZARERAEARME. DEERFERMAERMD. PEREREMEEE
EE, 1997 FREBPEHREABEBRPINPEERE R B ERINIE
¥, MNREE: BRFEE" (199)  “EMBR" (1999) . “&XKiHh
ZIEI&" (1999) | “IKIRLSE" (2010) . SARMAMNE (2010) . “FAER
FBABE" (2011) K'AURA” (2012) %o

The late Lum Weng Kong was a distinguished contemporary
Chinese artist, recognized not only for his artistic prowess but also
for his significant roles in education and cultural organizations.
Serving as the Vice President of the Malaysia Calligraphy and
Chinese Painting Alliance, Lum Weng Kong cultivated a distinctive
style integrating both Chinese ink painting technique and the
vibrant, lively expressionism of Western art.

He was the Academic Advisor at the Institute of Neo Art, Sabah Art
Institute and a member of the Honorary Committee of the Nanjing
Seal Society in China. His artistic journey was reflected through a
series of exhibitions - from the "Tea & Zen" solo exhibition in 1996
to the contemporary exploration of "Aura by Lum Weng Kong" in
2012, his artistic odyssey was marked by rich thematic diversity
and a skillful mastery of brushwork.



Lot 49

WU WENZHI X &
b. China, 1908 — d. 1992

LOFTY MOUNT LU (AFTER SHEN
ZHOU), 1950
mEAFLUSE, RESF

Signed, dated, titled and inscribed (upper right)
with two artist seals

Ink and colour on paper, hanging scroll

71 cm x 83 cm

EN: R XEBE

RM 1,000 - 3,000

RKXEREALBALTHNBELR, REUREREE N\XEREALID
HEBEARTRZAR HMANEREAFR) , 1933FUE—BHME
EVHBRAEH, SERFFERERERE. TLEXET, RXHE
FlkE#R, FELEESEMET, BEARETAFSF. tE5H
ERZAMERERL. KEAMKATFRERMZERY], ZEERNE
BLUNERZE, 1930FRWH, RXEMKRF. BRESA—ER
RPESNUFEENBERE, HPRIBEAREI401EFERP, KX
REFRMA3N, YRNEREIMEAEEATEE —RER,

RKXFARAERIFERBUN B/ BERZBFTER, HESE5TH
BEMEBEREUNZ GHERRMER, EERBNENEEKK
F. EFE. HREBHANIER. 1937F, MXIMNKAF. KR
EARINPEER", BI290ZMUERF, AAFI6URRNBE
EREARE IR, RXFINAFEEBR—MEREXZER, REEY
ROREMABHNERR, WEAESHEDHRR. RXEFHEET
HiEE, HUKERENBEAR, Gk, RIWRR, 2HSHED.

Wu Wenzhi was admitted to the Shanghai Fine Arts School (now
Nanjing Institute of the Arts) founded by Liu Haisu and others.
Graduating at the top of his class in 1933, Wu stayed on as a
teacher, focusing on Chinese landscape painting, with Pan
Tianshou as one of his colleagues, teaching notable students like
Cheng Shifa. Wu forged close ties with photography pioneer Long
Chin-San, as well as Zhang Dagian and Huang Binhong. A key
member of the "Baichuan Painting and Calligraphy Association"
founded by Huang Binhong and others, Wu participated in its
inaugural exhibition in Shanghai and later in Berlin. In 1937, he
joined the "China Art Society" founded by Zhang Dagian, Wu
Hufan, and more. Wu emphasized spiritual expression and content
beauty in his ink painting, while his teaching profoundly influenced
the Chinese art world.



Lot 50

LOKE GEE CHIAN %12
b. Singapore, 1946

PLAYTIME AFTER SCHOOL, 2014
HOREHIBS T

Signed and dated 'LOKE GEE CHIAN 2014
(lower right)

Watercolour on paper, framed

56 cm x 81 cm

RM 800 - 3,000

Loke Gee Chian's artistic journey began when he completed his
studies at the Nanyang Academy of Fine Arts (NAFA) in Singapore
back in 1968. Specializing in both oil and watercolours, Loke
embarked on his path as a full-time artist, although he also took on
the role of an art instructor at P) College of Art & Design from 1984
to 1992. Currently, he actively serves as a committee member of
the Nanyang Academy of Fine Arts Alumni Association in Malaysia,
where his contributions play a pivotal role in organizing and
planning various art events and activities.

Right after he graduated from NAFA, Loke made his mark at the
"Nine Young Artists Group Exhibition of Nanyang Academy of Fine
Arts" in 1969 and continued to be a regular participant in NAFA
alumni exhibitions from 1971 to 1982. His journey through the art
world includes participation in selected group shows such as the
Malaysian Watercolour Society's annual exhibitions (1983 - 1987);
the "Asian Watercolour Confederation Show", Kuala Lumpur
(1988); "East Coast Impression", City Art Gallery, Kuala Lumpur
(2011); "Back to Basic", Younie Gallery, Kuala Lumpur (2013 &
2014); "Artists Art Fair Malaysia 2014: Golden Brush", Stadium
Chinwoo, Kuala Lumpur (2014); and "Journey Through Time - The
80th Anniversary of NAFA", Atelier 11 Gallery, Selangor (2018).

In 2013, his solo exhibition, "The World of Double Medium by Loke
Gee Chian," was held at Younie Gallery, where he showcased oil
and watercolour works of figures and landscapes. Loke's artistic
reach extends beyond borders, as he has also participated in
international exhibitions such as the "Asian Watercolour
Confederation Show" in Bangkok, Thailand in 1989 and the
"Hainan - Malaysia Oil Painting Exchange Exhibition" at Hainan
Museum, China in 2015.



Lot 51

PUAH KIM HAI &£
b. Kuala Lumpur, 1950

AFTERNOON, 2016
Fla

Signed and dated ‘KIM HAI 2016’ (lower right)
with one artist seal; titled at the bottom

Ink and colour on paper

48 cm x 38 cm

$EN: B

RM 1,500 - 5,000

BEBRERAWELIE, 197288 SRALZAZRENVE, F
1980 RBEEFBZRBIREIRAMHEREFL KBLER AR, HERPHE
TR, FRAMNEEDENEDT, BEREARKEBETH—, ¢
EHETHCHIRISRE, BRERETKE, ARETES. EEE
BEBALER. IRALLINFSR. SEREREE. BREE. £
FHUWERNE. SERGMTBE. RHAXZERESAEDEDIGD
B, AEERSMIAL. hE. BE. BN, FIRERL. FRRRK
MEXBHIFEPEHARDEMHR. DEESHEEEKEARRRER
BAeAXRERRE, (FRRPEEKEYIE. REBYIE. BEEIX
HZARIE. SEEUEAE. RETEREANE. BEHEKRSZE D
2. BRALLINF S, BHUEKNEFWE,. FRT2014FFIERR
FIHEIRSH.

Graduating from the Malaysian Institute of Art (MIA) in 1972, Puah
Kim Hai further refined his Chinese ink painting techniques in
Hong Kong under renowned Lingnan Art Master Yang Shanshen in
1980. Infatuated with batik, he ingeniously merged its allure with
ink painting, giving rise to a unique style characterized by vibrant
colors infused with local culture. As a leading Lingnan Art Master,
Puah Kim Hai serves as President of the Malaysian Lingnan Art
Society and holds notable positions in other artistic associations.
His accolades include the Silver Prize in the 1992 International Shui
Mo Art Competition and the Excellent Prize from the Overseas
Chinese Art and Calligraphy Studies Association. Exhibiting globally,
his works were auctioned at Beijing Poly, one of the largest auction
houses in China, in 2014.



Lot 52

XIAO YAOTIAN HiEX
b. China, 1918 - d. Penang, 1990

ORCHID, 1989
=, 2B#F

Signed, dated and inscribed (lower right) with
one artist seal

Ink and colour on paper, mounted for framing
92 cm x 54 cm

IR B RIXESWM=—%, EETREWM=, BB
5%EN®E, EHERERR, Fh—4£T8%5. cB&
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FEN: BREE

RM 1,500 - 5,000
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WER, XERAR, SZE, I'RHPMAA, B—UBESANEE.
EXMBER, UEHEFA. XFNERATEHARERAMESE, 58
BAXANBREXF. FAREARRS TR, 1930F 2 LBEEF
3, IMMEER. Hok. BRI, BEF. 1953FnEF, EF
DRFETIE, BERTHRFE. DRELIMEFR. EREERD
RIEKSHBHAFTIREER, SMETFALRTIEEZRE, M
b, B, XBNSERESFETERNRAR, HAMEXHBTMNLH
RIFLEERM. REXFEREERE, WRBNEZHEHER
AR, HESRLKE. AME. BEEFS MR, M70FREES
EERBI0SMEHENFIXBER, WERNRE—NE . KEX
IMKATFERMHEE: "REXNEZRRZ, BAFBET-—ENX
ABERRRERE, "

Xiao Yaotian, a native of Chaoyang, Guangdong, was a prestigious
scholar, writer, calligrapher and painter, known for his outstanding
achievements in academic, literary and artistic fields. In 1930, he
studied under Zhu Wenyun, Xie Gongzhan, Huang Binhong and
Zheng Mangqing at the Shanghai Academy of Fine Arts. He settled in
Penang, Malaysia since 1953 and taught at the Chung Ling
Secondary School and Malaysia Teacher Education Institute. He
helped formulated the Chinese curriculum with Lin Lianyu and
others and conducted richful research on Chaozhou culture,
language, drama and music. Xiao actively engaged in calligraphy
and Chinese ink painting, holding exhibitions in more than 30 cities
across Southeast Asia since the 1970s. Master Zhang Dagian once
praised: "Xiao Yaotian has a profound brushwork, making him a
leader among literati paintings that merge poetry, calligraphy and
painting into one picture."



Lot 53

A.S. KANG (KANG AH SIM) ;TIF#%
b. Kedah, 1951

DURIAN SELLER, 2012

Signed and dated "JIFx A. S. KANG 2012" with
one artist seal (upper left)

Ink and colour on paper, mounted for framing
32.5 cm x42.5 cm

$OED: I

RM 150 - 500

TEHREISIFEFTEITHE, REEZIEMLEBNML, B—BAE
BENEFEZAR, EATIREER. PEKEZE. BERHBE,
R EITZARKME (Angkatan Pelukis Kedah) FIEHZ RiH=H
KASR, AREGEROMTEBUREFRZAERS, W'EXRE
TZARBER" (2014) S5RH. KERSEDRATLEREE.
ERRITHFAALR,

A.S. Kang (Kang Ah Sim) was born in Kedah in 1951. Despite the
absence of any formal art education, Kang managed to establish
himself as a prominent artist in the competitive art world through
his relentless hard works and fiery passion towards art.

As a jack in all pots, Kang is skilled in a wide range of media
including acrylic, Chinese ink painting & calligraphy and even
sculpturing. This is especially surprising given that all of these are
learnt from the artist's self-taught processes. As the Vice President
of the North Kedah Art Society (2001 - 2018), Kang's collectors
include the National Art Gallery, Bank Negara Malaysia, the New
Straits Times Press and other private sectors. Kang has exhibited in
numerous group exhibitions at Younie Gallery, Kuala Lumpur and
international art expos including Artists’ Art Fair Malaysia (2014).



Lot 54

CHEAH WUN CHOW igf}&:#
b. Kuala Lumpur, 1946

CELEBRATING HARVEST, 2021
WRARFW, FHEF

Signed, dated, titled and inscribed (lower right)
with two artist seals

Ink and colour on paper, finger ink

70 cm x 140 cm

AR MERAFW. FHEL, HMEEH,
FVEM: MM, HE

RM 1,500 - 5,000
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BRINTF1979FEHEIRPEASEENTERIAEER, BET
BESERMAMMSRY, BRENREZS, @EEXE®
(1975) « #hnsK (1990) . FEITTAEME (1991) . PEENX
EARFD (1992) %, MEYHEEEIREGREERT (2001) K
TV2 ZEA (2004) RFEFFHITHER. WANECEIE, BB HTFiEE
HEMHE, BEHREAARPUAKRSRATIEERRZHS I,

Graduating from the Malaysian Institute of Art (MIA) in 1970,
Cheah Wun Chow is a Malaysian pioneer of the unique finger
painting technique in traditional Chinese ink art. His artistic
footprint extends across various solo exhibitions in Kuala Lumpur,
including Art House Gallery (1985), Miri Chinese Chamber of
Commerce & Industry (1996) and many more. His works were also
exhibited at the National Art Gallery, Singapore, Liaoning Provincial
Museum (China), among others. Notably, Cheah's finger-painting
expertise earned him a special merit gold prize in China's "Top 100
Chinese Finger-Painting Artists' Artwork Collection" publication in
1992.



Lot 55

UNKNOWN ARTIST

CALLIGRAPHY IN CURSIVE SCRIPT
E:B “ﬁ“
With two artist seals

Ink on paper, rolled
44 cm x 62 cm

EN: JEN

RM 500 - 1,500



CONDITIONS OF SALE X5 %

1. DEFINITIONS IN THESE CONDITIONS:

(a) “auctioneer” means the appropriate auctioneer which
is authorized by Younie’s Auction PLT (YA);

(b) “deliberate forgery” means an imitation made with the
intention of deceiving as to authorship, origin, date, age,
period, culture or source but which is unequivocally
described in the catalogue as being the work of a
particular creator and which at the date of the sale had a
value materially less than it would have had if it had been
in accordance with the description;

(c) “hammer price” means the level of bidding reached
(at or above any reserve) when the auctioneer brings
down the hammer;

(d) “terms of consignment” means the stipulated terms
and rates of commission on which YA accepts
instructions from consignors or their agents;

(e) “total amount due” means the hammer price in
respect of the lot sold together with any premium and any
additional charges payable by a defaulting buyer under
these Conditions;

(f) “sale proceeds” means the net amount due to the
consignor, being the hammer price of the lot sold less
commission at the stated rate and any other amounts
due to us by the consignor in whatever capacity and
however arising;

(9) “you”, “your”, etc.; refer to the buyer as identified in
Condition 2.

(h) The singular includes the plural and vice versa as
appropriate

2. BIDDING PROCEDURES AND THE BUYER

2.1 Bidders are required to register their particulars
before bidding and to satisfy any security arrangements
before entering the auction room to bid.

2.2 The maker of the highest bid accepted by the
auctioneer conducting the sale shall be the buyer at the
hammer price and any dispute about a bid shall be
settled at the auctioneer's absolute discretion by
reoffering the Lot during the course of the auction or
otherwise. The auctioneer shall act reasonably in
exercising this discretion.

2.3 Bidders shall be deemed to act as principals.

2.4 Our right to bid on behalf of the consignor is
expressly reserved up to the amount of any reserve and
the right to refuse any bid is also reserved.

3. INCREMENTS
Bidding increments shall be at the auctioneers’ sole
discretion.

4. BUYER’S PREMIUM

The buyer shall pay the hammer price together with a
premium thereon of 10%, plus any additional charges as
mentioned in these terms and conditions.

5. PAYMENT

5.1 Immediately a Lot is sold you will:

(i) pay to us the total amount due in cash or in such other
way as is agreed by us.

(i) pay 10% as deposit (or RM 500.00) whichever is
higher of the total amount due (hammer price plus

premium plus any additional charges). Balance amount
should be settled within 7 days after the date of auction.
(iii) 2% additional administration fees to be charged on
the payment by credit cards or bank debit cards.

6. TITLE AND COLLECTION OF PURCHASES

6.1The ownership of any Lots purchased shall not pass
to you until you have made payment in full to us of the
total amount due.

6.2 You shall at your own risk and expense take away
any lots that you have purchased and paid for not later
than 7 days following the day of the auction after which
you shall be responsible for any removal, storage and
insurance charges.

6.3 No purchase can be claimed or removed until it has
been paid for.

7. SHIPPING

7.1 Transfer of Risk

Any lot purchased is entirely at the buyer’s risk from the
earlier of:

(a) the time the buyer collects the lot purchased; or

(b) the time that the buyer pays to YA the full amount due
for the lot; or

(c) seven (7) calendar days after the day of the sale.
The buyer shall be solely responsible for insuring the lot
purchased from the time risk passes to the buyer.

In the case of the sold lot encounter damages before the
time risk passes to the buyer, the dealing of the sold lot
will be automatically cancelled. The buyer will not be
compensated for any loss or damage to the lot which
occurs after sale but prior to the time risk passes to the
buyer. Furthermore, YA will not also, in any
circumstances, be liable for any loss or damage caused
to frames or to glass which is covering prints, paintings
or other works unless the frame or glass is, in itself, the
object sold at auction.

7.2 Packing, handling and shipping

The packing, handling and shipping of lot is entirely at
the buyer’s risk and expense (which shall be paid in full
before the lot is shipped out) and YA shall not, in any
circumstances, be responsible for the acts or omissions
of the packers or shippers. In circumstances where YA
proposed handlers, packers or carriers if so requested,
YA shall also not accept responsibility or liability for their
acts or omissions.

7.3 Export license

The export of any lot from Malaysia or import into any
other country may be subject to one or more export or
import licences being granted. It is the buyers
responsibility to obtain any relevant export or import
licence. Lots purchased shall be paid for accordance with
Clause 5 above and the denial of any export or import
licence required or any delay in the obtaining of such
licence shall not justify the rescission or cancellation of
the sale by the buyer or any delay by the buyer in making
payment of full amount due for the lot. YA shall not be
obligated to rescind a sale nor to refund any interest or
other expenses incurred by the buyer where payment is
made by the buyer in circumstances where an export
license is required.



8. REMEDIES FOR NON-PAYMENT OR FAILURE TO
COLLECT PURCHASES

8.1 If any Lot is not paid for in full or if there is any other
breach of these Conditions, we as agent for the
consignor shall at our absolute discretion and without
prejudice to any other rights we may have, be entitled to
exercise all or any of the following rights and remedies:
(i) to proceed against you for damages for breach of
contract;

(ii) to rescind the sale of that Lot and/or any other Lots
sold by us to you;

(iii) to resell the Lot (by auction or private treaty) in which
case you shall be responsible for any resulting deficiency
in the total amount due (after crediting any part payment
and adding any resale costs). Any surplus so arising
shall belong to the consignor;

(iv) to remove, store and insure the Lot at your expense
and, in the case of storage, either at our premises or
elsewhere;

(v) to charge interest at a rate not exceeding 1.5% per
month on the total amount due to the extent it remains
unpaid for more than 7 days after the sale;

(vi) to retain that or any other Lot sold to you until you
pay the total amount due for 14 calendar days after the
7 working days. After such retain period, all deposit will
be forfeited and we have full right and discretion to either
return the Lot to the consignor or resell the Lot in auction
or private treaty;

(vii) to reject or ignore bids from you or your agent at
future auctions or to impose conditions before any such
bids shall be accepted;

(x) to apply any proceeds of sale of other Lots due or in
future becoming due to you towards the settlement of the
total amount due and to exercise a lien (that is a right to
remain possession of) any of your property in our
possession for any purpose until the debt due is satisfied.
8.2 We shall as agent for the consignor and on our own
behalf, pursue these rights and remedies only so far as
is reasonable to make appropriate recovery in respect of
breach of these conditions.

9. FAILURE IN COLLECTION AFTER PAYMENT

If the Buyer has paid the Total Amount Due but does not
collect the Lot within ninety (90) days after the Auction
date, the Buyer authorises YA to dispose of the Lot as it
sees fit, at sole discretion of YA which may involve
offering the Lot for sale by auction or private sale on such
price and terms as YA considers appropriate including
those relating to estimates and reserves. All payment
due from the Buyer to YA under or pursuant to these
Conditions of Sale which remain outstanding, including
expenses incurred by YA for the storage, removal,
insurance and other cost or Taxes incurred for the
storage and disposal of the Lot shall be deducted from
the proceeds of sale. YA undertakes to hold to the
Buyer's order the balance of the proceeds of sale
received by YA in cleared funds less all storage, removal,
insurance and any other costs or Taxes incurred,
provided that if the Buyer does not collect such sum
within two (2) years of the Auction date (or the date of
conclusion of any post-auction sale of the Lot to the
Buyer), the Buyer shall be deemed to have waived all
rights to such proceeds of sale and YA shall be entitled
to retain such proceeds of sale to the extent permissible
by law.

10. THIRD PARTY LIABILITY

The firm, the auctioneers, their agents, the owners of the
premises and all persons for whom the auctioneer may
be acting on behalf of, shall not be liable to any person
for damages to their person or property while in, on, or
about these premises and salesrooms, nor shall they be
liable for hidden defects. All persons are on these
premises at their own risk.

11. COMMISSION BIDS

Whilst prospective buyers are strongly advised to attend
the auction and are always responsible for any decision
to bid for a particular Lot and shall be assumed to have
carefully inspected and satisfied themselves as to its
condition we will if so, instructed clearly and in writing
execute bids on their behalf. Neither the auctioneer nor
our employees or agents shall be responsible for any
failure to do so save where such failure is unreasonable.
Where two or more commission bids at the same level
are recorded, we reserve the right in our absolute
discretion to prefer the first bid so made.

12. WARRANTY OF TITLE AND AVAILABILITY

The consignor warrants to the auctioneer and you that
the consignor is the true owner of the property consigned
or is properly authorized by the true owner to consign it
for sale and is able to transfer good and marketable title
to the property free from any third-party claims.

13. AGENCY

Younie’s Auction PLT and its authorized auctioneer
normally act as agent only and disclaim any
responsibility for default by consignors or buyers.

14. TERMS OF SALE

The consignor acknowledges that Lots are sold subject
to the stipulations of these Conditions in their entirety and
on the Terms of Consignment as notified to the consignor
at the time of the entry of the Lot.

15. DESCRIPTIONS AND CONDITIONS

Whilst we seek to describe lots accurately, it may be
impractical for us to carry out exhaustive due diligence
on each lot. Prospective buyers are given ample
opportunities to view and inspect before any sale and
they (and any independent experts on their behalf) must
satisfy themselves as to the accuracy of any description
applied to a lot. Prospective buyers also bid on the
understanding that, inevitably, representations or
statements by us to any authorship, genuineness, origin,
price involve matters of opinion. Subject to the foregoing,
neither the firm, auctioneer nor our employees or agents
nor the consignor, accept liability for the correctness of
such opinions and all conditions and warranties, whether
relating to description, condition or quality of lots,
express, implied or statutory, are hereby excluded.

GENERAL

16. We shall have the right at our discretion, to refuse
admission to our premises or attendance at our auctions
by any person.

17. Any indemnity or exclusion under these Conditions
shall extend to all actions, costs, expenses, claims and



demands whatsoever suffered or incurred by the person
entitled to the benefit of it and the auctioneer declares
itself to be a trustee of the benefit of every such clause
so far as it is expressed to be for the benefit of its
employees and agents.

18. Special terms may be used in catalogue descriptions
of particular classes of items in which case the
descriptions must be interpreted in accordance with any
glossary appearing at the commencement of the
catalogue.

19. Any indulgence extended to bidders, buyers or
consignors by us notwithstanding the strict terms of
these Conditions or of the Terms of Consignment shall
affect the position at the relevant time only and in respect
of that particular concession only; in all other respects
these Conditions shall be construed as having full force
and effect.

20. Malaysia law applies to the interpretation of these
Conditions.



YOUNIE'S AUCTION PLT (LLP0034991-LGN)

Bidder Registration Form

BIDDER NO (for office use)

To be completed by the person who will be bidding in the auction saleroom.

BILLING NAME CLIENT NUMBER (FOR OFFICE USE ONLY)
ADDRESS I.C. / PASSPORT NO
CITY STATE POSTAL CODE COUNTRY

OFFICE PHONE NO.

HOME PHONE NO.

MOBILE PHONE NO

EMAIL ADDRESS FAX NO
SALE TITLE ASIAN MODERN & CONTEMPORARY ART SALE DATE
AUCTION APRIL 2024 21 APRIL 2024

IDENTIFICATION / FINANCIAL REFERENCE

(Please attach the following documents when submitting your registration form)

Proof of Identity (circle):
Others (please state)

Identity Card / Passport / Driving License / Company Registration /

Proof of Address:

Utility Bill and Bank Statement (issued within the last 6 months)

(for office use)

(Financial references are to be furnished to (Younie’s Auction PLT) upon request)

NAME OF BANK

ACCOUNT NO.

BANK ADDRESS

CONTACT PERSON AT THE BANK

TELEPHONE NO. (OF BANK CONTACT)

CREDIT CARD NO.

CREDIT CARD TYPE

ISSUING BANK

| have read the Conditions of Sale at Younie’s Auction PLT and
Important Notices printed in the auction catalogue, and hereby
agree to be bound by them.

| hereby confirm that | am registering to bid at the auction as
principal and will be held personally and solely liable for the bid, in
particular to pay the purchase price, which is the hammer price
plus the buyer's premium (10% of hammer price) and all
applicable taxes, plus all other applicable charges. | understand
that the invoice will be made out in my name, unless it has been
explicitly agreed in writing with Younie’s Auction PLT (YA) before
the commencement of the sale that | am acting as agent on behalf
of an identified third party (hereinafter referred to as “disclosed
principal”) acceptable to YA. In such circumstances, both myself
and my disclosed principal will be jointly and severally liable for all
obligations arising from the bid and my disclosed principal shall be
bound by the Conditions for Buyers by my bid as his agent in the
same way as if he were bidding personally.

| further understand that if my bid is successful, | will be asked to

sign a buyer’s acknowledgement form upon the fall of hammer and
to make payment of 10% of hammer price (or RM 500,

SIGNATURE

whichever is greater) as a non-refundable earnest deposit before
leaving the sale room. Failure to sign the form and make payment
for the earnest deposit will render the sale to be null and void and
the auctioneer may re-offer the lot for sale.

| understand that the auction catalogue does not state any
imperfections to the lot(s) and | can obtain condition reports from
YA upon request. | further understand that all references in the
catalogue entry or the condition report are for guidance only and
should be evaluated by personal inspection as all lots are sold “as
is”, and | am responsible for examining a lot prior to the sale and
to satisfy myself as to the condition of the lot and that the lot
matches any written or oral description provided by the seller or
YA.

| also understand that the estimated price range provided in the
catalogue should not be relied on as a statement that this is the
price at which the lot will sell or its value for any other purpose,
and it does not include the buyer’s premium.

| hereby authorise Younie’'s Auction PLT and its bank

representative to request for bank references relating to the
account(s) specified by me above.

DATE

PRINT NAME (IN BLOCK LETTERS)




YOUNIE'S AUCTION PLT (LLP0034991-LGN)

Telephone / Absentee Bid Form

BIDDER NO (for office use)

Please complete the absentee bid form below and email a signed copy to Younie’s Auction PLT email at:

youniesauction@gmail.com

BILLING NAME CLIENT NUMBER (FOR OFFICE USE ONLY)
ADDRESS I.C./ PASSPORT NO.
CITY STATE POSTAL CODE COUNTRY

OFFICE PHONE NO. HOME PHONE NO.

MOBILE PHONE NO.

EMAIL ADDRESS FAX NO.
SALE TITLE ASIAN MODERN & CONTEMPORARY ART SALE DATE
AUCTION APRIL 2024 21 APRIL 2024

| request that Younie’s Auction PLT (YA) enter bids on the
following lot(s) up to the maximum bid amount | have indicated for
the lot(s). | understand that by submitting this bid, | have entered
into a binding contract to purchase the lot(s), if my bid is successful.

| understand that if my bid is successful, | will be obligated to pay
the purchase price, which will be the hammer price plus the
buyer’s premium (10% of hammer price) and any other applicable
taxes. | further understand that | may be requested to place with
YA a non-refundable earnest deposit equivalent to 10% of the
maximum bid amount indicated herein, in the form of a bank draft,
personal cheque, credit card payment or telegraphic transfer into
YA’s account. In the event none of my bids are successful, the
earnest deposit shall be returned to me in full.

| understand that YA executes absentee and telephone bids as a

convenience for clients, and is not responsible for inadvertently
failing to execute bids for any errors relating to execution of bids,

SIGNATURE

including computer-related errors. On my behalf, YA will try to
purchase the lot(s) for the lowest possible price, taking into
account the reserve price and other bids.

If identical absentee bids are left, YA will give precedence to the
first bid received. | hereby acknowledge and agree that all
successful bids are subject to the Conditions for Buyers printed in
the auction catalogue published by YA, a copy of which has been
made available to me prior to the auction.

| understand it is my responsibility to check that there are no late
salesroom notices affecting the sale of the lot(s) specified herein,
which bidders in the salesroom have been notified at the
commencement of the auction by the auctioneer. | hereby
authorise YA to contact me on the number below for telephone
bidding. | understand and accept the inherent risks of bidding over
the telephone and will not hold YA responsible for any errors that
occeur.

DATE

PRINT NAME (IN BLOCK LETTERS)

Please enter the bids in Ringgit Malaysia. Bids in foreign currency will not be accepted

Please select your bidding option: [IWritten Bid

[JPhone Bid

LOT NO. TITLE OF LOT

MAXIMUM BID AMOUNT (RM)

Telephone number during Sale (for telephone bids only):

Please attach a copy of Identification: Identity Card / Passport / Driving License / Company Registration AND
Proof of Address: Utility Bill and Bank Statement (issued within the last 6 months)

To allow time for processing, bids must be received at least one (1) day before the sale. Younie’s Auction PLT
confirms email bids by return email. If you have not received a confirmation within the same day, kindly contact us at
+6019 215 9878 / +6011 3352 9578 or re-submit your bid(s).



INVITATION TO CONSIGN
BERE

KINDLY CONTACT GIDELELR

+6011 1663 7338 (Sabrina) +603 9766 7310 (Office)
+6019 215 9878 (Younie) youniesauction@gmail.com (Email)
*Whatsapp available

“Younie’'s
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